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LORD ORF O R D. 


/ : 


OU will eafily perceive how 
different this addreſs is from 


other dedications. They are general- 


ly calculated, by praiſing the noble, 


the powerful, the rich, to engage pro- 
tection and favour to the work: and 
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when the timidity or obſcurity. 2 


the author may be prejudicial to his 
book, he borrows virtues from other 


men to patronize and ſhelter his o.] n 


blemiſhes. 


I his is not the caſe of what I offer 
You: it is a work of your own; a 


plain deſcription of the effects of your 


own taſte. If I deſign'd to compliment | 


You, the Book itſelf would ſupply me 


with topics. fl mentioned che 


Ornaments of the Houſe, your Star, 


your Coronet are panegyrics on your 


Nobility; the True Nobility, as You | 
are the fountain of it in our Family; 


and 
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DEDICATION, 
and however the ſenſe of the 0 orld 
may differ from me, 1 own, J had ra- 
ther be the firſt Peer of my Race than 
the hundr edin. 
Your power ad your wealth ſpeak 
themſelves in the grandeur of the 
whole Building----And give me leave 


to ſay, Sir, your enjoying the latter 


after loſing the former, is the brighteſt 
proof how honeſt were the foundati- 
ons of both. | 

Could thoſe virtuous men your F a- 


ther and Grandfather ariſe from von- 


der church, how would they be ama- 


zed to ſee this noble edifice and ſpa- 
44044 . WF 1401 15 cious 


* 


rr rr 


0 6 
„ Yd... roi amcs —— ——— 4 oc 


. . 
* 4 
* 


_— 


—— —— — — — — . —̃ — 


—— 4 A—Ay[—„— — 


» —— —— = 


. want Se v9 — 


88 


— 


—— 2 


© _ - — « — 
—— — wage WERE ͤ ÆZw— ͥñ— — — 


— 


222 = „» 


2 — — 


1 — — — — 
— * 


—— —— 


— 
— — —— — us — Les An dd. Atta. th. a. "FX = 
- % 1 IE RT OT ld th di + tee — Yr" _— * 0 = q . n 4 * * 9 _ _ * 
* 4 - . - 


- . , 
N . = * | i * 


cious plantations, where once ſto 


|. - their plain homely dwelling ! How 
3 would they be ſatisfy' d to find only 
the Manſion-houſe, not the Morals of 
| the Family altered 
May it be long, Sir, ere You join 


| Them! And oh! as You wear no 
3 ſtain from Them, may Vou receive 


k 
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no diſgrace from 


Your dutiful 3 
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IN TRODUCTION. 


H E following account of Lord ORForD's 
Collection of Pictures, is rather intended 
as a Catalogue than a Deſcription of them. 


The mention of Cabinets in which they have for- 


merly been, with the addition of the meaſures *, 
will contribute to aſcertain their originality, and be 
a kind of pedigree to them. 


In Italy, the native ſoil of almoſt all Vertù, de- 


ſcriptions of great Collections are much more com- 
mon and much more ample. The Princes and 
Noblemen there, who lov'd and countenanc'd the 


ARTs, were fond of letting the world know the 
Curioſities in their * There 1 is ſcarce a 


large 


= They have been newly meaſured, and are more correct than in 
as firſt edition, 
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vu INTRODUCTION. 
large Collection of Medals but is in print. Their 832 
Gems, their Statues, and Antiquities are all pub- 
liſh'd. But the moſt pompous works of this ſort are 
the ZEDEs BARBARINA and GivsTINIAN=, the 
latter of which are now extremely ſcarce and dear. 


h Commerce, which carries along with it the 

Curioſities and Arts of Countries, as well as the 
Riches, daily brings us ſomething from Italy. How : 
many valuable Collections of Pictures are there 

i _- eſtabliſhed in England on the frequent 1 ruins and 
diſperſion of the fineſt Galleries in Rome and other 

Cities! Moſt of the famous Pallavicini Collection 

| have been brought over; many of them are actu- 

* ally at Houghton. V War J was in Italy, there 

; were to be ſold the Sagredo ColleCtion at Venice, 

: thoſe of the Zambeccari 'and San Pieri palaces at 

Bologna; and at Rome, thoſe of the * Sacchetti 
and Cardinal Ottoboni ; and of that capital one I 
mention'd, the Barbarini: but the extravagant it 
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INTRODUCTION. ix 


prices affix'd had hinder'd the latter from being 
broke. Statues are not ſo numerous, and conſe- 
quently come ſeldomer, beſides that the chief are 
prohibited from being ſold out of Rome : a ſilent 
proof, that the ſums ſent thither for purchaſes are 
not thrown away, ſince the prohibition aroſe from 
the profits flowing into the City by the concourſe 
of Strangers who travel to viſit them. For how- 
ever common and more reaſonable the pretext, I 
believe, Ten travel to ſee the Curioſities of a 
Country, for One who makes a journey to ac- 
quaint himſelf with the Manners, Cuſtoms, and 
Policy 5 the Inhabitants, 


There are not a oreat many Collections left in 
Italy more worth ſeeing than this at Houghton : 

In the preſervation of the Pictures, it certainly 

excells moſt of them. That noble one in the 

| Borgheſe palace at Rome, is almoſt deſtroy'd by 
the damps of the apartment where it is kept. 
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The Italian Collections are far more numerous: 
and more general. Lord Oxrokp has not been: 
able to meet with a few very principal Hands: brit 
there are enough here for any Man who ſtudies: 
Painting, to form very true Ideas of moſt of the 
chief Schools, and to aequaint himſelf with moſt of 
the chief Hands. Knowledge of this ſort is only to 
be learnt from Pictures themſelves. The numerous 
volumes wrote onthis Art have only ſerv'd toperplex 
it. No Science has had ſo much jargon mtroduc'd' 
into it as Painting: the bombaſt expreſſion of the 
Italians, and the prejudices of che French, .join'd: 
to the vanity of the Profeſſors, and the intereſted 
myſteriouſneſs of Picture- merchants, have alto- 
gether compiled a new language. Tis almoſt 

eaſier to diſtinguiſh the Hands of the Maſters, 5 
than to decypher the Cant of the Virtuoſi. Nor: 


is there any Science whoſe productions are of fo; 


capricious and uncertain a value. As: great as are 


| the uw: of fine Pictures, there is no judging 


from 


EZ . N N 5 ———— — — — — —L——b— — 4 - —————ů — 


rr 


— ͤ 4 


Ä ͤͤñLl— —— — 


ry 


— 


Wo „ ů 


sʒ ad ten 
* . * | c 


T ( Tc III : 
= 1 — "Ine. 93 re : 2 * p 
* * * » Y \ , al 1 „ 
2 * I « 7 „. a * 9 9 N 
„ 


— a 


b 9 
N 
r 
W oy 


0 
1 . 
* 
1 
_ 
* 
* 
. 
* , 
* 
* 
* 
* 
. 
= * 
. 
. 
* 
- 
* 
* 
% 
* 
— 
* 
* 
. 
„ 
* 
* 
. 
* 
"4 
. 
ih . 
ow 3696 — „ oo — __ — — n 
8 ? q = —＋42õ** 2 — —— ——— — * —— — 
* 2 ˖—— „20 
- 1 * 933 3 —— — 
— a rs 
o- - 
— = * — Wo — = — - w 3 — 4 — 
— _ _— PR _ — — - - _ 


HT r Ares . 


* | 
* 
* 
5 4 
k 8 
* 
ol 
* * 

95 
1 ; 
. 

22 

* Y 
1 

1 
4 

| U 
1 
q 
3 
1 
4 
"= 
4 

4 

J 

4 


aut 1 meliora, ſed uno ſe præſtare, quod ma- 


there does not ſeem to be any ſtandard of eſtima- 
tion. Vou hear a Virtuoſo talk in raptures of Ra- 
phael, of Correggio's Grace, and Titian's Colour- 


ing; and yet the ſame Man in the ſame Breath 
will talk as enthuſiaſtically of any of the firſt Ma- 
ſters, who wanted all the excellencies of all the 


Three. You will perhaps ſee more paid for a 
Picture of Andrea del Sarto, whoſe Colouring 
was a mixture of miſt and tawdry, whoſe Draw- 


ing hard and forc'd, than for the moſt graceful 


air of a Madonna that ever flowed from the pencil 


of Guido. And as for the Dutch Painters, thoſe 
drudging Mimies of Nature's moſt uncomely 


eoarſeneſſes, don't their earthen pots and braſs 
kettles carry away prices only due to the ſweet 


neatneſs of Albano, and to the attractive delicacy 
of Carlo Maratti ? The gentleſt fault that can be 


found with them, is what Apelles ſaid of P rotoge- 
nes; * Dixit enim omnia ſibi cum illo paria eſſe, 
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from them of the ſeveral merits of the Painters ; 
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vented their being happy 1n it. 
Intentio, et ideo minor Ferttlitas.* Nieolo Pouſ- 


xi INTRODUCTION. 


* num ille de tabula neſciret tollere.” Plin. lib. 35. 

cap. 10. Their beſt commendation was the ſource 
of their faults; their application to their art pre- 
ec Artis ſumma 


ſin had the greateſt averſion for Michael Angelo 


Carravaggio, for debaſing the Art by imitations 
His lights and 


of vulgar and unrefined Nature. 
ſhades are as diſtinct and ftrongly oppoſed; as on 
objects ſeen by candle-light. It was not ſo much 
want of Genius in the Flemiſh Maſters; as for want 
of having ſearch*d for ſomething better. Their 
only idleneſs ſeems to have been in the choice of 


their Subjects. Rottenhamer and Paul Brill, who 


travelled into Italy, contracted as pleaſing a Style 
as any of the Italian Maſters. Lord OrFoRD's 


Landſcapes of the latter are very near as free, a as 


pure, and as gente as Claude 8 and Ti itian 9. 


' 1 3 


T AR was PAR in by ne School, | 


eſpecially in Paul Wanne which touches ex- 
tremely 
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FNTRODUCTION. xii 
- tremely upon the ſervile imitation of the Dutch: 
I mean their ornaments of Dreſs and gawdy em- 
broider d Garments. It puts me in mind of a 
ſtory of Apelles, who looking on a Picture juſt 
finiſhed by one of his Scholars, which was migh- 
tily decked out with gold and jewels ; . At leaſt, 
© my lad, faid he, © if you could not make her 
« Handſome, you have made her Rich.” 


If ever Collections cou'd be perfect, the preſent 
age ſeems to be the period Pr making them ſo: 
Another century may ſee half the works of the 
great Maſters deſtroy'd or decaying : and I am 
ſorry to ſay, that there feems to be a ſtop to any 
farther improvements, or continuation of the per- 
fection, of the Art. We ſeem to be at Pliny's 
period, © HaCtenus dictum fit de dignitate artis 
{© morientis.” I know none of the Profeſſors who 
merit the name (for if ever Solimeni did, which I 
ſcarce think, he is now paſt the uſe of his pencil) 
except Rofalba and Zink--- two Artiſts whoſe 


manners 


bought a Picture which < Nicias. ſcripſit ſe inuſ- 


INTRODUCTION | 
manners are the moſt oppoſite— * Hers, as periſh- : 


able as it is admirable: His, almoſt as laſting 


as it deſerves to be. Tho there are no remains 
of this kind of Painting among the Antients, yet 
they certainly knew it; for Pliny, in the fourth 
chapter of his thirty- fifth bock, abſolutely men- 
tions a kind of Enamel, where he ſays, Auguſtus 


<« fiffe.” They call'd it the Encauſtic manner of 
Painting, and had three different ſorts of it . It 


is not at all improbable that Time ſhould diſco- 
ver ſomething of this ſort too. I believe, till with- 


in theſe ſix years, it was agreed among the Vir- 


tuoſi that the Antients knew little or nothing of 


Perſpective; but among the very fine pieces of 


Painting dug out from the new-diſcovered under- 
ground Town at Portici near Naples, which is ſup- 
poſed the ancient Herculaneum, deſtroy'd by an 


Earthquake with ſeveral other Towns in the reign 


of Titus, there as found an excellent and per- 


fect * of Perſpective, conſiſting of a view of a 


Street 


* Crayons. + Enamel. | +4 See Plixr, Lib. XIV. cap. 1 1. 
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INTRODUGTION. = 
Street with ſeveral Edifices on each ſide, which is: 
now preſerv d in the King of Naples's cloſet.. 


In one Part of Painting indeed, their ignorance 
was very extraordinary; for they were amaz'd at 
a Picture of Minerva, which ſeem'd to look at you 
vhere-· ever you ſtood; Pliny in the above eited book 
fays;. < Amulit erat Minerva ſpectantem aſpectans 
8 quacunque aſpiceretur. One is aftoniſh'd how 
they could ever paint Portraits, and not perceive 
this common effect. I don't imagine they drew all 
Portraits in Profile, as they did the Heads on their 
Medals; till about Juſtinian's time. Some of their 
Buſts and Statues have Eye-balls mark'd, and 
conſequently have the effect of other Portraits. 


In another particulle; ü the painters had a method 
very common among the moderns, which was, to 
make their Miſtreſſes ſit for the ideal Goddeſſes they 
were to draw. One example Pliny mentions of 
ae, * alioujas foeminz amoreflagrans, 

2" 
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xvi LN T RO DU 1 10 N. 
«© & ob id Deas pingens, ſed dilectarum imagine: 


* 1taquein Pictura ejus ſcorta numerabantur.” A- 


mong the Moderns, Baroccio always drew his Ma- 


donna's from his Siſter: Rubens all his principal 


Women from his three Wives. In the Luxemburg 


Gallery at Paris, he has painted them for the three 


Graces. In Lord OxFoRD's Picture of Chriſt at 


the houſe of Simon the Leper, he has taken the 
idea of the laſt for the Magdalene. Lord ORFORD 
has a Head of the ſame Woman by him, and her 


Portrait at length in that celebrated Picture of her 


by Vandyke. The firſt is with him in his Family- 
piece by his ſcholar Jordans of me ; the * 
cond was a dark Woman. 


Sir Peter Lely: WAS e by the Ducheſs of 
Cleveland to draw Her and her Son the Duke of 
Grafton for a Madonna and little Jeſus, which ſhe 
ſent for an Altar- piece to a Convent of Nuns in 


France. It ſtaid there two years, when the Dane 


diſcovering whoſe Portrait it was, return'd | “ 
| las 
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INTRODUCTION. wi 

I cannot conclude this topic of the ancient 
Paihvend, without taking 1 noticeof an extreme pretty 
inſtance of Prior's taſte ; and which may make an 
example on that frequent ſubject, the refemblance 
between Poetry and Painting, and prove that Taſte 


in the one will influence in the other. Every body 


has read his Tale of Protogenes and Apelles. If 
they have read the ſtory in Pliny, they will recol- 


lect, that, by the latter's account, it ſeem'd to have 


been a trial between two Dutch Performers. The 
Roman Author tells you, that when Apelles was 


to write his name on a board, to let Protogenes 
know who had been to enquire for him, he drew 


an exactly ſtrait and flender line. Protogenes 
return'd, and with his Pencil, and another Colour, 
divided his Competitor's. Apelles, on ſeeing the 
ingenious minuteneſs of the Rhodian Maſter, took 


a third Colour, and laid on a ſtill finer and in- 


diviſible line. But the Engliſh Poet, who could 


diſtinguiſh the emulation of Genius from nice ex- 


| * about: ſplitting hairs, took the tory 


7 
. 18 ** into 
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int His n Hands, and in a leſs number of trials, 
and withbolderexeention; comprehended thewhole 
fore of Painting, and flung Drawing, Colouring, 
_ arid the doctrine of Light and Shade into the noble 
Contention of thoſetwo abſolute Maſters. In Prior, 
the 195 rote FO Haine in A em ur and 


* F one L jedleibed ae 
On the plain ground Apelles drew 
A Ow ner ne rod Later 


. 


| Progogentis e david; and ſhowld Apts 
that his own Knowledge of Colouring was as great 
as the ner" 8 wa in Pray ortfogyy 


id. „Upon t ks 1e Line ag laid tak 
Such obvious Light and eafy Shade, 

That Paris? Apple ſtood confeſt, 
Or Leda 8 Egg, or Ae 8 Breaſt. 


: 19 AM 
* Mr. 19 — 8 3 Mts, Pole a very ingenious ears! on this 


Story; he fuppoſes that Apelles did not draw a ſtrait Line, but the Out- 
line of a human Figure, which not being correct, Protogenes drew a more 
correct Figure within His; but That ſtill not being perfect, Apelles drew 
4 ſmaller and exactly proportioned one within both the former. Tak 


OG IE. 
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Apelles acknowledged his Rival's Merit; without 
jealouſſy perſiſting to refine On the er Py. 


* 1044 e F ſuccubuere 1 


1 


A 1 thall got onter Wa the Hiſtory jy hor cont 
or modern Painting: tis ſufficient to ſay that the 
former expir d about the year 580, and reyiv'd 
again in the perſon of Cimabue, who was born in 
1240. Some of his Works are remaining at 
Florenee; and at Rome and in other Cities are to 
be ſeen the performances of his immediate Succeſ- 
ſors: But as their Works are only curious for 
their Antiquity, not for their Excellence; and as 
they axe not to be met with in Collections, 1 ſhall 
paſs over thoſe Fathers of Painting, to come to the 
year'1490, ſoon after which, the chief Schools 
began to form themſelves. Andrea Mantegna was 
born in che year 1431, and of himſelf form'd that 


— * 4 


admirable Style, Which is to be ſeen in his Triumphs 
of qulius Cæſar at E 


e ee J Alia, and Polidore, dem rather to have 
01 C 2 5 | borrow'd 


* MARTIAL, f | 46 


on- Court. A Style which 
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borrow pd from him, as he had Gewa it from the 
A than to have diſcover'd it eee 71 


2 


0 he Firſt and | acknowledged Principal School 


— the Rom AN.: it was particularly admir'd for 


Drawing, Taſte, and great Ideas; all flowing from 
thoſe models of improv'd Nature, which they had 
before their eyes in the Antique Statues and Bas- 
reliefs. Their faults were, minute and perplex'd 
Draperies, and a hardneſs of Colouring : * faults 
ariſing from the ſame ſource as their perfections, 
they copied too exactly the wet Draperies which 
the ancient Statuaries uſed to cling round their 
Figures very judiciouſly, to ſhow the formation of 
the limbs, and to give a lightneſs to the Marble, 
which would not endure to be encumbered" with 
large folds and flowing garments, but which are 
the oreat beauties of Painting. Raphael toward 
the end of his life grew ſenſible of this, and ftruck 
out a greater Style in his Draperies. 'Their hard 
Colouring too was owing totheir cloſe A en 
"a 
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to ths ſtudy of the Antique; and neglecting Nature. 
Raphael's ſuperior Genius made him alone com- 
prehend both. The many volumes wrote on his 
Subject make it needleſs to ſay more of Raphael. 
7 Michael Angelo Buonarotti alone of all the Roman 
School fell into the contrary extreme : he follow'd 
Nature too cloſely, fo enamour'd with that anci- 
ent piece of anatomical ſkill, the Torſo, that he ne- 
glecced all the purer and moredelicate-proportion'd 
Bodies. He was as much too fond of Muſcles, as 
Rubens afterwards was of Fleſh ; each overloaded 
all their Compoſitions. with their favourite Study. 
This great School, after the death of the Diſciples 
of Raphael and Michael Angelo, languiſhed for ſe- 
veral years, but reviv'd in almoſt all its Glory in 
the perſon of Andrea Sacchi, who carry'd one 
part of the Art to greater perfection than any be- 
fore him or ſince, the Harmony of Colours. His 
Countryman and Competitor Pietro Cortona was 
a great Ornament to Rome. He had rather a great 
n than a fruitfulneſs of . There i 18 


100 


3 He firſt Rudy's. under Albans... : 


wi 
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too remarkable a ſameneſs in his ideas, particular- . 


ly in the Heads of his Women; and too great a 
compoſure in his expreſſion of the Paſſions. No 
Collection can be complete without one picture of 
his hand, and none wants more than one, except 
of his greater and leſs ſort, for his ſmall Pieces 


are his beſt. Lord Ox FORD has one in his Cabi- 
net, which is very capital. He had an extreme 


good Scholar, Ciro Ferri. Andrea Sacchi bred 


up a moſt admir'd Scholar, the famous Carlo Ma- 


ratti. This latter and his Scholars formed a new 
Roman School, and added Grace, Beauty, and 
Lightneſs, to the Majeſty, Dignity, and Solem- 
nity of their Predeceſſors. Indeed Carlo Maratti 
has unluckily been one of the Deſtroyers of Paint- 


ing, by introducing that very light Style of Co- 


bouring, which in leſs ſkilful Hands has degene- 
rated into glare and tawdry. The Drawmg-room 


in this Collection, called the Carlo-Marat Room, 


is a perfect School of the Works of him, Nicolo 
We and Giofeppe Chiari, Nr Diſciples. 
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— with the Elder Roman School was 
che Venetian, as renown'd for their Colouring, 
as the other for their Drawing. Titian, Giorgione, 
Pordenone, Paul Veroneſe, Tintoret, the Baſſans, 
Paris Bourdon, Andrea Schiavoni, and the Pal- 
ma's, were the chief Maſters of it: Titian and 
Paul Veroneſe by far the beſt. The Landſcapes 
of the former, and the Architecture of the latter, 
were equal to their Carnations. . Grorgione had 
great ideas. Pordenone and Tintoret were dark 
and ungraceful. The Palma's were ſtiff, and the 
Baſſans particular. The elder Palma is remark- 
able for ill drawn Hands and Arms, of which he 
was ſo ſenſible, that he ſeldom has ſhown above 
one of each Figure. The Baſſans have always 
ſtooping Figures, and delighted in drawing the 
Backs of them. Their Landſcapes are dark, and 
their greateſt Lights conſiſt in the red Draperies, 
which they . diftributed to almoſt 
"ym Fi igure. | 
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The VENE- 
IAN School 


xx INTRODUCTION: 


The ſame Century produc'd that univerſal Ge- 

nius, Lionardo da Vinci, whoſe Colouring of Fleſh 
does not yield in roundneſs to Titian's; nor his 

ſkill in Anatomy to his Gotemporary Michael 
Angelo's; his judgment in it was greater. Tho? 
he was not born at Milan, yet his refidence there 

The Une oftabliſhed a kind of Milaneſe School. It was the 


NESE School : 
fate of that City not to have its greateſt Orna- | 
ments born its Natives. The Procacini, who were | 

of Bologna, retired thither on ſome diſputes with | 

the Caracci. Camillo, who was moſt known of | 

the three, was very particular in his Colouring. 
The variety of Tints in his Fleſh, the odd diſpo- f 
ſition of his Lights e on the verges of the Limbs, 

and his delighting in cluſtering Groupes, made his | 
Pictures extremely * to be known. 
WY There is little to be Ps of the Florentine ! 


School, as there was little variety in the Maſters; 
and Re Andrea del Sarto, and the two os. 
chero- S, 
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chero? 8, their names are ſcarce known out of Tuſ- 
cany. Their Drawing was hard, and their Colour- 


18 ing . and Hehe 


The Lombard School was as little univerſal 
but far more known by producing thoſe two great 
Men, Correggio and Parmegiano : the firſt, for 
Grace and Sweetneſs confeſt the firſt of Painters ; 
and the latter as celebrated for the Majeſty of his 
Airs. His Works are eaſily known by long Necks 
and Fingers, and by a certain greenneſs in his 


Pliny tells us of Apelles; Cum aliorum opera 
c admiraretur, collaudatis omnibus, deeſſe iis unam 


« ſoli ſibi neminem parem. Lib. 35. Cap. 10.“ 
| reggio, but ſeems rather to. have ſtudy'd what 


rei art 


xxv 


ce illam Venerem dicebat, quam Græci Charita 
(Grace) vocant: cætera omnia contigiſſe, ſed t 


The Lou- a 


JAR D School 


Colouring. To Correggio ſeems applicable what 


F rederico Barroccio was a great imitator of Cor- 


Correggio did, than what he did well; his beau- 
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| —— Neapolitan School has produc'd little good; 
| | en if Lanfranc was a good Painter, which in my 


15 _ own: mind I do not think, he was bred up in the 
| l School of the Caracci. His manner was wild, gla- 
1 ring, and extravagant What Luca Jordano did 
5 well, he ow'd to his Maſter Pietro Cortona. His 
1% _ careleſs and haſty manner prevented his Pictures 
LE from almoſt ever being excellent. His hand is 
often difficult to be known, as it was the moſt va- 
rious and uncertain. There cannot be three man- 
ners more unlike, than in the Cyclops, the Judg- 
ment of Paris, and the two ſmall ones in the Carlo- 
Marat Room, all by him. Generally indeed his 
Pictures are to be diſtinguiſhed by deep blue Skies, 
dlue and white Draperies, and vaſt confuſion of un- 
accountable Lights, particularly on the extremi- 
ties of his Figures. His Genius was like Ovid's, 
flowing, abundant, various, and incorrect. 
Tbe 
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The 6 Aan N ales: ever . re- 
ſided generally at Rome; a Genius equal to any 
that City itſelf ever bore. This was the great Sal- 

wator Roſa. His Thoughts, his Expreſſion, his 
"Landſcapes, his knowledge of the force of Shade, 
and his maſterly management of Horror and Di- 
ſtreſs, have plac'd him in the firſt Claſs of Painters. 
In Lord Townſnend's Belifarius, one ſees a Ma- 
jeſty of Thought equal to Raphael, an Expreſſion 
great as Pouflin's. In Lord ORFoRD's Prodigal is 
repreſented the extremity of Miſery and low Na- 
ture; not foul and burleſque, like Michael Angelo 
Caravaggio; nor minute, circumſtantial, and labo- 
rious, like the Dutch Painters. One of 
-would have painted him eating Broth with a wooden 
Spoon, and have employed three days in finiſhing 
up the Bowl that held it. In the Story of the old 

man and his ſons, one ſees Drawing and a taſte of 
Draperies equal to the beſt collected from the An- 
_ Salvator was a Poet and an excellent Satitiſt. 
Ih 4 TOO Here 


xxvin INTRODUCTION. 
Here again was a union of thoſe Arts. His Pic- 
tures contain the true genius and end of- Satire. 
'Tho? heighten'd and expreſſive as his Figures are, 
they ſtill mean more than they ſpeak. Pliny de- 
ſeribꝰ'd Salvator in the perſon of Timanthes: In 
omnibus ejus operibus intelligitur plus ſemper 
<« quam pingitur.” Does not the very pity and in- 
dignation which the Figure of Beliſarius excites, 
ſilently carry with it-the ſevereſt Satire on Juſtini- 
an? This great Maſter had a good Cotemporary, 
who imitated his Manner very. happily : It was 
| Bourgognon, the Battle-Painter; -T here was a fort 
of Genius ſometime before like Salvator's, but 
which, for want of his ſtrength of Mind, ſoon dege- 
nerated into capricious Wildneſſes, and romantic 
Monſtrouſneſs. This was Pietro Teſta. The com- 
| pariſon of theſe two, leads me to another between 
Salvator, and that great Engliſh Genius, Shakeſpear, 
of whom it was ſaid, that he not only invented new 
Characters, but made a new Language for thoſe 
Characters. His Caliban, and Salvator's Monſter 
| „ e 8 e 
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at the Duke of Rutland's, have every Attribute 
which ſeem proper to thoſe imaginary Species. 


Naples was the general Reſidence too of Spag- \ Spaniſh 
nolet, one of the few good Painters produc'd by gals 

Spain. His Pictures breathe the Spirit of his 
Country ; fierce and dark Colouring : ; barbarous 

and bloody Subjects. Velaſco and Morellio were 

the only two other Spaniſh Painters who have 
made any figure. Velaſco's Manner was bold 

and ſtrong ; his Colours daſh'd on in thick Relief. 
Morellio's Taſte was much ſweeter than that of 

his Countrymen. He imitated Vandyke's Style 


in Hiſtory-Pieces ſo nearly, that at firſt they may 
be miſtaken for them. 


The French School has flouriſh'd with ſeveral ant en 
extreme good Maſters. One Character runs thro? 
all their Works, a cloſe imitation of the Antique, 
unaſſiſted by Colouring. Almoſt all of them made 

the voyage of Rome. Nicolo Pouflin was a per- 
So : fect 


xxx INTRODUCTION. 
fe& Maſter of Expreſſion and Drawing, tho? the 
proportion of bis Figures is rather too long. Le 
Sceur, his Diſciple, to the ſtyle of his Maſter, and 
the ſtudy of the Antique, joined an imitation of 
Raphael, which, had his life been longer, would 
have raiſed him high above Pouſſin. The Man 
kneeling on the Fore- ground in Lord Orrorp? 's 


Saint Stephen, might be taken for the hand of 
Raphael. And m the Moſes in the Bulruſhes, 


the diſtant Woman is quite in that great Maſter's 
Taſte. The Cloyſter painted by him at the Char- 
treuſe at Paris, is, in my Opinion, equal to any 
Compoſition extant, for the Paſſions and fine 
Thoughts. His Fault was in his Draperies; the 
Folds are mean and unnatural. Sebaſtian Bourdon 
was liker Pouſſin, only that as Pouſſin's Figures 
are apt to be too long, his are generally too ſhort, 
and conſequently want the Grace which often con- 
ſiſts in over· lengthen d Proportions. Le Brun's 
Colouring was better than any of the French, 
but his W are generally confuſed and 


crouded. 
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INTRODUCTION. xxi 
crouded. Lord OxrorD's Icarus is much beyond 
and very unlike his uſual Manner. It is liker to 
Guercino, without having the Fault of his too 
black Shadows. France and Lorrain have produc” d 
two more Painters, whoin their way were thegreat- 
eſt ornaments to their profeſſion ; Gaſpar Pouſlin 


and Claude Lorrain : the latter eſpecially was the 
Raphael of Lamifupe/peiations 


I ſhall not enter into any Detail of the F lemi 3 
Painters, who are better known by their different 
Varniſhes, and the different kind of utenſils they 
painted, than by any ſtyle of Colouring and Draw- 
ing. One great Man they had, who ſtruck out of 
the littleneſſes of his Countrymen, tho” he never 
fell mto a character of graceful beauty: but Ru- 
bens is too well known 1 in England to want any 
account of him. His Scholar Vandyke contracted 
a much genteeler Taſte in his Portraits. But what 
ſerved other Painters for models of beauty, was to 
him a ſtandard of miſcarrying: All his Portraits 
2054 of 


INTRODUCTION. xi 
N Lord OxroRp's Icarus is much beybal 
and very unlike his uſual Manner. It is liker to 
Guercino, without having the Fault of his too 
black Shadows. France and Lorrain have produc'd 
two more Painters, who in their way were the great - 
eſt ornaments to their profeſſion; Gaſpar Pouſſin 


and Claude Lorrain: the latter eſpecially was the 
f Raphael of n 


I ſhall not enter into any Detail of the Flemiſn rn, | 
Painters, who are better known by their different 
Varniſhes, and the different kind of utenſils they 
painted, than by any ſtyle of Colouring and Draw- 
ing. One great Man they had, who ſtruck out of 


the littleneſſes of his Countrymen, tho” he never 
fell into a character of graceful beauty: but Ru- 


2 bens is too well known 1 in England to want any 

account of him. His Scholar Vandyke contracted 
a mueh genteeler Taſte in his Portraits. But what 
ſerved other Painters for models of beauty, was to 
| him A ſtandard of miſcarrying : All his Portraits 


of 


The Bo. 


LOGNESE ü 


School. 
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of Women are graceful; - but his Madonnas, which 


he probably drew from ſome Miſtreſs, are moſt re- 
markable for want of beauty. 


It will eaſily be obſerved that I have yet omit- 
ted one of the principal Schools, the Bologneſe; 
but as I began with the Roman, I reſerved this to 


conclude with. This, which was as little inferior to 


the Roman, as it was ſuperior to all the reſt ; this 
was the School, that to the dignity of the Antique, 
Joined all the beauty of living Nature. There was 


no perfection in the others, which was not aſſem- 


bled here. In Annibal Caracci one ſees the ancient 


Strength of Drawing. In his Farneſe Gallery, the 


naked Figures ſupporting the Ceiling, are equal to 
the exerted Skill of Michael Angelo, ſuperiorly 
coloured. They talk of his Faults in Drawing, but 
thoſe Figures and Lord OR FoRPD's little Venus are 


ſtandards of Proportion for Men and Women. In 


Guido was the Grace and Delicacy of Correggio, 
and Colouring as natural as Titian's. I cannot 


imagine 


pr art rene ee e 


INTRODUCTION. xxii 
imagine what they mean, who fay he wanted know- 
ledge in the Chiaro Oſcuro : It was never more 
happily apply d and diffus'd than in Lord Ok- 
FoRD's Adoration of the Shepherds. In Albano 
was Finiſhing as high as in the exaCteſt Flemiſh 
Maſters. His Scholar Mola form'd compoſitions 
as rich as the fam*d Barbarini Ceiling by Pietro da 
Cortona; Lord OrForD's Curtius is an inſtance. 
There are numbers of Fi igures leſs crouded, more 
neceſſary, and with far more variety of ex preſſion. 
If Nature and Life can pleaſe, the ſweet Domini- 
chini muſt be admir'd. Theſe two never met in one 
Picture in a higher degree than in Lord OxrorD's 
Madonna and Child, by him. One can't conceive 
more expreſſion i in two Figures ſo compos'd, and 
which give ſo little room for ſhowing any paſſion 
or emotion. Ludovico Caracci, the Founder of 
this great School, was more famous for his Diſ- 
ciples than his Works; tho in Bologna they pre- 
fer him to Annibal : but his Drawing was incor- | 
rect, and his Hands and Feet almoſt always too 


K - -- long. 


: 


1 
| 
( 
| 
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long. In one Point I think the Bologneſe Paint- | 
ers excell'd every other Maſter; their Draperies 
are in a greater taſte than even Raphael's. The 
largeneſs and ſimplicity of the folds in Guido's 


Diſpute of the Doctors, is a Nen and ſtandard 


for that fort of CER 


I mall conclude wich theſe few Recapitulations. 


I can admire Correggio's Grace and exquiſite Finiſh-. 


ing; ; but I can not overlook his wretched Draw- 
ing and Diſtortions. I admire Parmegiano' 8 more 


majeſtic Grace, and wiſh the length of Limbs and 
Necks, which forms thoſe graceful Airs, were na- 

tural. Titian wanted to have ſeen the Antique; 
Pouſſin to have ſeen Titian. Le Sur, whom I 
think in Drawing and Expreſſion equal to Pouſſin, 
and in the great Ideas of his Heads and Attitudes, 


ſecond to Raphael, like the firſt wanted Colouring, 


and had not the fine Draperies of the latter. Al- 


bano never painted a Picture, but ſome of the Fi- 
gures were ſtiff, and wanted Grace; and then his 
ſcarce 
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ſcarce ever ſucceeding in large Subjects, will throw 


him out of the liſt of perfect Painters. Domini- 
chini, whoſe Communion of Saint Jerome is al- 
low'd to be the ſecond Picture in the world, was 
generally raw in his Colouring, hard in his Con- 
tours, and wanted clearneſs in his Carnations, and 
a knowledge of the Chiaro Oſcuro. In ſhort, in 


my opinion, all the qualities of a perfect Painter, 
never met but in RAPHAEL, Gu1Do, and ANNI- 


BAL L CARACCI. 
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 HOUGHTON-HALL. 


HE common Approach to the Houſe is by the South- 
end Door, over which is engraved this Inſcription. 


_ ROBERTUS WALPOLE 
CCC | 
Anno S. MDCCX XII. 

INCHOAVIT, 
er. 
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| On the Right-hand you enter a A mall 
5 BREAK FAST ROOM. 


— 7 VER the W is a very good Picture of Hounds, 
by Mootton. | 
„ Comontt of Birds, by Mario di Fiori ; a very uncommon 
Picture, for he ſeldom painted any thing but Flowers; it 
belong'd to Gibbins the Carver, and is four Feet ſeven Inches 
high, by ſeven Feet nine and a quarter wide. 
3. The Prodigal Son returning to his Father ; a very dark Pic- 
ture, by Pordenone, the Architecture and Landſcape very /} 
good. Itis five-Feet five Inches high, by eight Feet eleven 
and half wide. This Picture belonged to George Villiers, 
- the great Duke of Buckingham. | 
- — 4. A Horſe's Head, a fine Sketch, by V. andyke. 
pen” + Grey-hound's Head, * old 1. who was Wa ootton's 
Mueaſter. 
os 6. Sir Edward I, TY Gran d fir Robert Walpole. 
He was made a Knight of the Bath at the Coronation of 
King Charles the Second, and made a great Figure in Par- 
liament. Once on a very warm Diſpute i in the Houſe, he 
propoſed an Expedient, to which both Parties immediately 
concurred : Waller the Poet moved that he might be ſent 
to the Tower, for not having compoſed the Heats ſooner, 
when 
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when he had it in his Power, He married Suſan, Daughter: 


to Sir Robert Crane, on whole Death he wrote theſe Verſes 
in his Bible, which is now in the Church here: 


She lives, reigns, triumphs in a State of Bliſs :: 
My Life no Life, a daily Dying is. 

If Saints for Pilgrims here concern'd can be, 
I'm confident. ſhe now remembers me. 

My Love for her not leſſen d by her Death,, 

Tm fure will laſt unto my lateſt Breath. 


Thus turned into Latin by Dr. Bland, Dean of Durham 


Vivit adbuc, regnat, celefti in ſede triumphat : 
At vita, heu | mors eft quotidiana mibi. 
Tangere i qua poteſt miſarorum cura beatos, | 
Sat ſcio non curas negligit illa meas. f hy 
Occidit illa mihi, ſed amor non occidit und; 
Wee my Cum . vita, peribit amor. 


Hei is buried. in H. oa leon Church with this plain, Epitaph: 
« Here lies Sir Edward W, alpole : Cztera » | e, nur- 
© rabit { Jang Juperfer. 


Robert 
e dee up the Latin Inſeription engraved on the Foundation · ſtont. 


, 
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Robert e Son to Sit Edward, and Father to Sir Robert 
: Walpole : he was Member for Caftle-Rifng, from the firſt 
of William and Mary till his Death in 1700. His Wife 
1 was Mary, only Daughter to Sir Jefery Burwell, by whom 
1 | he had nineteen Children. | 
18 —- „ Horatio Lord Townſhend, Father to Clarks Lord Viſcount 

| Townſhend. 
— 9. Mr. Harold, Gardener to Sir Robert W abel, a Head, by 

Ellis. | 


The SurrING PARLOUR. 


HE Battle of Conſtantine and Maxentius, a Copy, by 
Julio Romano, of the famous Picture in the Yatican, 
which he executed after a Deſign of Raphael. It is four 
Feet eight Inches and half high, by nine Feet feven and a 
quarter wide, The Story is thus told by Zofimus, Hiſt. I. 2. 
« Tantis cum ambo copiis inſtructi eſſent, Maxentius pon- 
ce tem ſu pra Tiburim flumen faciebat, non connexum pror- 
<« ſus à ripa, qua urbem ſpectat, ad alteram uſque ripam; 
* ſed duas in partes ita diviſum, ut in medio flumine ea, 
que partem utramque pontis explebant, inter fe quodam 
* modo concurrentem fibulis ferreis, quo revellebantur, 
4 quoties pontem quis junctum nollet, fimul imperabat 
4 fabris, ee viderent exercitum Conſtantini jun- 
3 "cturz 
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<« cturæ pontis inſiſtere, fibulas revellerent ac pontem ſol- 
t verent, ut quotquot huic inſiſterent, in fluvium dila- 
* herentur. Ac Maxentius quidem hæc ſtruebat. Con- 
« ſtantinus autem cum exercitu Romam uſque progreſſus, 
ante urbem caſtra metabatur in campo, qui & late patet 7 
ec & equitatui eſt opportunus. Maxentius intra muros in- 
«© cluſus, Diis victimas offerebat, & extiſpiſces de belli eventu 
« conſulebat, ipſis quoque Sibyllinis oraculis perveſtigatis. 
« Quimque reperiſſet oraculum, quo ſignificaretur in fatis 
« eſſe, ut qui ad perniciem P. R. ſpectantia deſignaret, 
© miſerabili morte periret: de ſemetipſo id accipiebat, 
4 quaſi qui Romam adortos eamque capere cogitantes, 
* propulſaret. Eventus autem comprobavit id, quod ve- . 
ce rum erat. Nam cum Maxentius copias ex urbe prod. 
« xiſſet, jamque pontem, quem ipſe junxerat, tranſiiſſet ; 
e infinita quzdam multitudo noctuarum devolans, muros 
10 complebat. Quo conſpecto, ſuis Conſtantinus, ut aciem 
« ſtruerent imperabat. Quum exercitus utrimque corni- 
„ bus adverſis ſtarent, equitatum Conſtantinus immiſit. Is 
e equitatum hoſtilem adortus, fudit. Peditibus quoque 
« ſigno ſublato, rite compoſiteque in hoſtem illi tende - 
4 bant. Acri conſerto prælio, Romani quidem ipſi & Itali 
ce ſocii ſegniores ad obeunda pericula ſe præbebant, quod 
e acerba'tyrannide ſe liberari optarent. Reliquorum vero 
0 militum innumerabilis quædam multitudo cecidit, tum 
„„ 3 « ab 
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ab equitibus proculcata, tum a peditibus interempta. 
{© Enimvero quum diu reſiſtebat equitatus, aliqua Ma- 
« xentio ſpes eſſe reliqua videbatur : ſed equitibus j Jam ſuc- 
e cumbentibus, fuga cum reliquis abrepta, per pontem 
« fluminis ad urbem contendebat. Tignis autem minime 
« ſuſtinentibus eam vim oneris, adeoque ruptis, cum cæ- 
cetera multitudine Maxentius etiam fluminis impetu abri- 
« piebatur.” | 
— //, Over the Chimney, Horace . alpole, Wader to Sir Robert 72 
14 EK Walpole. He was Ambaſſador in France and Holland,” or 
14 * | Cofferer of the Houſhold, and laſtly one of the Tellers of 
1 the Exchequer. Three Quarters Length, by Richard/on. 4 
— 72. Sir Robert Walpole, when Secretary at War to You Anne. = 
Three Quarters, by Jervaſe. I 
— 73. Catharine Lady V. alpole, his firſt Wife; . 
— /4. Sir Charles Turner, one of the Lords of the Treafury. He 
married to his firſt Wife, Mary, eldeſt Siſter to Sir Robert 
Walpole. Three Quarters, by Richardſon. WN 
— ' /5; Charles Lord Viſcount Townſhend, Secretary of State to Kin g 
George the Firſt and Second, Wu n by Sir God. 
frey Kneller.  - a 
8 Dorothy, his ſecond Wife, 40 ſecond: Siſter to Si Robert 
| Walpole. Three Quarters, by Ferva/e. 
3 7 Anne Ii. alpole, Aunt to Sir Robert Walpole (a Head). She 
was Was: to Mr. Spelman of to a in Nor folk. | 
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if | Dorothy . ah, Ditto (died unmarried). 5 

4%, Mary Walpole, Ditto, married to Jobn . ilſon, Eſa; of Lei- 
ceherſpire. | 

20. Elizabeth Walpole, Ditto, ſecond Wife to James Hoſt, Bl 
of Sandringhaws 3 in 1V . 


, © 


- _ The HUNTING HALL. 
2, & USANNAH and the two Elders, by Rubens ; five 
Feet eleven Inches and half high, by ſeven Feet eight 

Inches and a Quarter wide. 

* 22. A Hunting: piece. Sir Robert Walpole is in Green; Colonel 
Charles Cburchill in the Middle; and Mr. Themas Turner 
on one Side. By M ooton, fix Feet ten Inches high, by 

ei icht Feet five wide. 


The CoFFEE-RooM. 


VER-the Chimney a Landſcape with Figures dancing, 
by Swanivelt, two Feet ee Inches high, by three 
12 Feet three wide. 


Feet. ten Inches high, by ſix Feet two wide. 
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24% Tupi er and Ewropa, aſter « Guide, 1 by 2; Pixero da Pipi four 
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44 
25; Galatea, by Zimeni ; ; four beet ten abe high, by * Peet e. 
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two wide. 


26 Horatio W alhpole, Uncle to Sir Robert . alpole. He W 


Lady Anne Oſborn, Daughter of Thomas the firfl Duke of 


Leeds, and Widow of Robert Coke, Eſq; of Holkham in 
Norfolk, Grandfather to the preſent Earl of Leiceſter. 
Three Quarters. _ 


— 27, Galfridus Walpolke, younger Brother to Sir Robert, ad one of 


w_ 


Et 


5 


Gute and in the middle oy it han g5 a Portrait of him by 


the General Poſtmaſters. He was Captain of the Lion in 
Queen Annes Wars, and was attacked by five French 
Ships on the Coaſt of Italy againſt three Engliſh, two of 
which deſerted him, but his own he brought off, after 
fighting bravely and having his Arm ſhot off, 


Returning thro' the Arcade, you aſcend the great Seati-eaſe, 


which 1s painted i in Chiaro Oſcuro, by Kent. In the mid- 
dle four Doric Pillars riſe and ſupport a fine Caſt in Bronze 
of the Gladiator, by John of Boulogne, which was a Preſent 

to Sir Robert from Thomas Earl of Pembroke. 


The won | Wanne ö 
Hs Room is chirty Feet long by entry TnL? 
Over the Chimney is ſome fine Pear- tree Carving, by 
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Sir Godfrey Kneller. 101 is a Maſter- ——_ and * to any 
0 V andyhe's. Three Quarters. l 

29. "mg William, an exceeding fine Sketch by Sir Gage br 
the large Equeſtrian Picture which he afterwards executed 
very ill at Hampton- Court, and with ſeveral Alterations. 
Four Feet three Inches high, by three Feet fix wide *. 

go. King George the Furſt, a Companion to the former, but 

| finiſhed. The Figure is by Sir Godfrey, which he took 
from the King at Guilford Horſe- Race. T he Horſe is 
new painted by M ootron. 

0 Stud of Horſes, by Nover muns; two Feet: one e Inch and 

tree quarters high, by two Feet nine wide. 

32. Fe exius bathing, and Cupids with a Car, in a Landſcape, by 

Andrea Sacchi; one Foot ten Inches and half high, by 
two Feet fix Inches wide. It was Lord Halifax's. | 

33. A WO Family by Raphael au Reggio, a Scholar of Zucchero; 

two Feet two Inches and three en nigh, by one Foot 
and a quarter Wierer 

34. A fine Picture of Archintiure: i in Perſpective, by e 

one Foot nine Inches high, by two Feet eight wide. 

35 A Cook's Shop, by Teniers. It is in his very beſt Manner. 
There are ſeveral Figures; in particular his own, in a 
1 _ with n, ; and in the Middle an old 

blind 


* Mrs. Barry lt another 6 Actreſs fat foe the Two Emblematic Figures, 
on the aan in the Sent n 


—— 


J. 


. 


— 


46 1 Drscnrior of te 


blind Fiſherman, finely painted. Five Feet fix Inches and 
three quarters high, "7 ſeven F cet denen and three quarters 
wide. 
3 . Another Cook's Shop, 150 Martin de Vos, who was Sny- 
ders's Maſter, and in this Picture has excell'd any thing 
i done by his Scholar. It is as large as Nature. There is a 
I Greyhound ſnarling at a Cat, in a' moſt maſterly manner. 
Five Feet eight Inches high, wo ſeven Feet ten and half, 
8 3 *. A 8 by Raben- It is not a e „n iure, 
but the Fleſh of the Silenus and the Female datyrs are 6 
highly colour'd. There is a ſmall Deſign for this Picture as a 
revers d, in the Great Duke's Tribune at Florence. Two 3 
Feet eleven Inches and three quarters high, wy three Feet 
fix wide. 
— 30. The Nativity, by Carlo Cigna The Thought of this Pic- 
9 ture is borrow'd (as it has often been by other Painters) 
from the famous Worte of Correggio at Modena, where all 
. the Light of tlie Picture flows from the Child. Three Feet 
ſeven Inches and half high, by two Feet ten and half 
wide. 
£55 r Sir Thomas Chaloner, an 8 nee hw FARE 1 
by Vandyle. Sir Thomas was Governor to Henry Prince of „2 = v 
N. 2 | Vide Straſford Papers, Vol. I. page 490. ] and I 
1610 r bis Lord Chamberlain. [Vide Sand- 
furd's 
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Fords Genealogical Tables, page 529.] He died i in 167 5, 
and was buried at Chi/wick *. 


Ag. Sir Thomas Greſham, the Founder of Greſham College, by 
Antonio More. Two Feet fix Inches and a > en high, 
by two Feet and half wide. 


4/. Eraſmus, by Holbein, a Half-length, ſmaller chk: the Life. 
4: A Friar's Head, by Rubens. 


Francis 


% 


He wrote a Treatiſe on the Virtue of Nitz =, printed at London 1584, ſome 
other Philoſophic Works, and a Paſtoral. He diſcovered the Allom-mines at 
Giſburg in Yorkſhire (where he had an Eſtate) towards the latter end of Queen 
Elizabeth's Reign; but they being adjudged to be Mines Royal, little Benefit ac- 
crued to the Family, tho? the long Parliament afterwards reſtored them to his Sons, 

who were from theſe Cauſes engaged on the Parliament- ſide; and Thomas and 
James, two of them, ſat as Judges. on King Charles J. James, who wrote a 

Treatiſe on the Me of Man, and made ſeveral Collections of Antiquities, poiſoned 

hamſelf with a Potion: prepared by his Miſtreſs 1660, on an Order for taking him 
into Cuſtody, Thomas, who was one of the Yorkſhire Members, had — * 
Wimeſs pre Archbiſhop Zavd, and one of the Council of State, and died in 
Exile at Middlebur in Zeland 1661. He wrote an Anſwer to the Scorch Papers 
concerning the Diſpoſal of the Perſon of the King; A Juſtification of that An- 
ſwer; A true and exact Relation of finding the Tomb of Maſes near Mount Ne- 
bo; and, A Speech containing a Plea "Be Monarchy in 1659. Thomas, his 
Grandfather, was a celebrated Wit, Poet, and Warrior, having ſerved in the Ex- 
ans againſt Algier under Charles V. where being ſhipwrecked, and having 
wam till his Arms failed him, he caught hold on a Cable with his Teeth, and 


ſaved himſelf. He was knighted by the Duke of Somerſet, for his Valour, after 


the Battle of Muſſelburgb; and by * Elizabeth ſent Ambaſſador to the Em- 
] 


peror Ferdinand and to King Philip II. where he reſided four Years, and died 
ſoon. after his Return in 1 » A and was buried with a fumptuous F uneral in St. 
Pauls. He wrote a little Dictionary for Children: A Poem in ten Books in La- 
tin Verſe, De Republica Anglorum inſtauranda, printed 1579, with an Appen- 
dix, De illuſtrium quorundam encomiis, cum epigrammatibus & epitaphiis 
nonnullis: His Voyage to Algier 1341: And tranſlated from the Latin, 
the Office of Servants, written by Gilbert Cognatus : and, Eraſmus's Praiſe of Fol- 
* 1549, and N 1577. [Vide Wood's Athenæ Oxon. ] 
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— | 48; Avtans Head, by Salvator Roſa... 


2 —— 


3 


48 ob Drsckir Trio of the | 


— 45. Franks Halls, Sir Gudfrey Kneller's \ Maſter, a Head \ 
himſelf. | h 
44 The School of Athens, a Copy (by Le Brun ) of Raphael * 29, 
fine Picture in the Vatican. Three Feet two Inches high, 
by four Feet two and three quarters wide. 
— +45. Jaſebb Carreras, a Spaniſh Poet, writing: He was Chaplain 
to Catherine of Braganza, Queen. of Charles II. Half 
Length, by Sir Godfrey Kneller. _ 
PEN, hb. Rembrandt's Wife, half Length, Wi Rembrandt. 4 1 4: — 
— 47. Rubens s Wife, a Head, by Rubens. 


— 44. Mr. Locke, a! Head, by Sir Godfrey K 3 
nigo Jones, a Head, by Vandyle. 


ö — . Over the Door, a Daughter of Sir 125 Led ſhake Ir" hy 


by Sir Peter Lely. She was married to Mr. Fharton, af- 
terwards created a Marqui is; and was herſelf a celebrated 
Poeteſs. Waller has addreſſed a Copy of Verſes. to her on- 
the Death of Lord R lehr, whoſe Ur Friend and Re- 
lation ſhe was. | 
3 Over another Door, Mrs. Do Dae; Miſtreſs t to the 
Marquis of Wharton. 0; acl 0 came out of the V ar 
ton Collection. . n e 2, Ama 20420 
. 54. Over the two ther Doors, two Pieces of Ruins, by Fi iviano. 
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be L1iBRARY. 


HIS Room is twenty-one Feet and half, by twenty= | 
two and half, Over the Chimney is a whole Length, 99 Aj 


by Sir Godfrey Kneller, of King George I. in his Corona- 


tion-robes, the only Picture for which he ever fat _— 
England. 5 8 


The LITTLE BEDCHAUBER. 
r 
HIS Room is all wainſcotted with Mahogany ; and 
the Bed, which is of painted Taffeta, ſtands in an 
Alcove of the ſame Wood. Over the Chimney i is a half „ 
— 56. Length, by Dabl, of Catharine Shorter, firſt Wife of Sir 70 -_ 
| Robert Walpole, and eldeſt Daughter of John Shorter, Eſq; 
of Bybrook in Kent, by Elizabeth Daughter of Sir Eraſmus 
Phillips of Picton-caſtle in CO This is an ex- 


treme good Portrait. | 8 4 : 9; 
— 57. On the other Side, a Portrait of Maria Sinus ion Wife n 
to Sir Robert Walpole, three quarters, by Vanloo. . 


— = , . éÄ 2 ne 
-, 
— 


& DESCRIPTION of the 


T he LitTLE Dxzs51NG-RooM 


Landſcape by Yootton, in the Style of 0 laude Lorrain, 7 5 
over the Chimney. 


FO. 


The BLUE DAMASK BEDCHAMBER. 


Fg. IS of the ſame Dimenſions with the Library, and is hung 
with Tapeſtry. Over the Chimney, Sir Robert Walpole, 
afterwards Earl of Ozroxp, Prime Miniſter to King . 1 9, L. | 
and to King George II. 
em negue Tydides, nec Larif us ell, 
| Non anni domuere decem. 
He built this Houſe, and made all the Plantations and 
Waters here. A whole Length, in the Garter-robes, by 
FL anhks. 8 | | 


The 8 xG-RooM_ 


— ———— —— — —ů — — — — — — 


S thirty Feet by a a hung with yellow Caffoy, 
1 The Ceiling is exactly taken, except with the Alteration 
olf the Paternal Coat for the Star and Garter, from one that 

was in the Dining-room of the old Houſe, built by Sir 


Edward W alpole, Grandfather to Sir Robert. 


Over 
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Over the Chimney i is a genteel Buft of a Madonna in Marble, 
by Camille. Ruſconi. 
N 40, 9 8 is Carving by Gibbins, gilt, and withia it a fine Picture 
by Vandyle, of two Daughters of Lord Vbarton, out of hs 
whoſe Collection theſe came, with all the other Y. andykes 
in this Room, and ſome others at Lord 7 alpole's at the 
Exchequer. Five Feet four Inches high, by four Feet three 
wide. ; 
N 15 }, The Judgment of Paris, by Luca Jordano. There is an odd 
| \ _ Diffuſion of Light all over this Picture: The Pallas is a 
remarkably fine Figure. Eight Feet high, by ten Feet 
eight and a quarter wide. | 
X 62 A ſleeping Bacchus, with Nymphs, Boys, and Animals 3 its 
Companion. 
OX 2 King Charles I. a whole Length, in Armour, by V. andyle. 28 44 ; 
By a Miſtake, both the Gauntlets are drawn for the Right - / . 
Hand *. | 
7 64. Henrietta Maria of ho his cling by ditto. —— 2 
— 65; Archbiſhop Laud, the original Portrait of him; three quar- 6 
ters, by Vandyle. The Univerſity of Oxford once of- „2 ©* b 
fered the I barton Family four hundred Pounds for this 0 
Ficure, 


6 


|; 
f 
Y 


„„ 


125 When this Picture was in the Wharton Collection, old ve Tonſon, who had 
| rewarkably u Wy Legs, was finding fault with the two Gauntlets; Lady I barton 


faid, Mr. Ton/on, way might not one Man have two > Right Hands, as well as ano- 
Win ther two Left Legs ? | 
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32 1 DisCRIPTION of the 


66. Philip Lord Wharton, three quarters, by JV. andyle. L290 72 a 
— 6 7. Lord Chief Baron Wandesford, Head of the Caftlecomer „2 e 
© Family; three quarters, ſitting, by Vandyke. | 
— 40 Lady harton, three quarters, by Dit! nun 1 ant 
x ba. Jane Daughter of Lord Wenman; Ditto. The Hands, in 1 
which Vandyle excelled, are remarkably fine in this Picture. 
2 Robert Lord . alpole, eldeſt Son to Sir Robert V. alpole, by * 
Catharine his firſt Wife ; a Head in Crayons, by Rgſalba. \ 
He ſucceeded his Father in the Earldom, and diedin 1751, 
being Knight of the Bath, Auditor of the Exchequer, and 
| Maſter of the Fox-hounds to the King. 
J. Edward Walpole, ſecond Son to Sir Robert N. alpole, ditto. 
72 Horace Walpole, third Son to Sir Robert W, alpole, ditto. 
7: Mary Lady Viſcounteſs Malpas, ſecond Daughter to Sir Robert 
W alpole by his firſt Wife, and married to George Lord 
Malpas; Maſter of the Horſe to Frederick Prince of 1 ales, 
and Knight of the Bath; afterwards Earl of Cholmondeley, 
and Chancellor of the Duchy of Lancaſper, and Lord Privy 
| 790 She died of a Conſumption at Aix in Provence, 
 etatis ſue 29. A Profile Sketch, by Fervaſe. 
M. B. There is no Portrait of Ca tharine Walpole, eldeſt 
Daughter to Sir Robert M. alpole, who died at Bath of a 
Conſumption, etatis ſue 19. 
74. Lady Maria Malpole, only Child to Sir 3 W alpole Earl 
of Orford by Maria his ſecond Wife, married to. Charles 
Churchill, Eg in Sn, vs Pond. © Tie 
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The SALON 
S forty Feet long, forty high, and thirty wide ; the Hang- 
ing is Crimſon flower d Velvet; the Ceiling painted by 
Kent, who deſign'd all the Ornaments throughout the 
Houſe, The Chimney-piece is of Black and Gold Marble, 
of which too are the Tables. 

In the broken Pediment of the Chimney ſtands a ſmall an- 
tique Buſt of a Venus; and over the Garden-Door is a 
larger antique Buſt. 

On the great Table is an W fine Prize of a dow 
and Woman, by John of Boulogne. When he had made 
the fine Marble Groupe of the Rape of the Sabines in the 
Loggia of the Piazza del Gran Duca at Florence, he was 
found Fault with, for not having expreſſed enough of the 
Softneſs of the Woman's Fleſh, on which he modell'd this, 
which differs in its Attitudes from the other, and has but 
two Figures; but theſe two are Maſter-pieces for Draw- 
ing, for the Strength of the Man, and the tender Delicacy 
of the Woman. This Bronze was a Preſent to Lord Orford 
from Horace Mann, Eſq; the King's Reſident at Florence. 
| On' the other Tables are two Vaſes of Oriental Alabaſter. 
2 Over the Chimney, Chri/t baptized by St. John, a moſt capital 
| Picture of Albano. His large Pieces are ſeldom good, but 


* 


34 


this is W both for Colouring and Deidivling i to any of his 
Maſter Caracci, or his Fellow-Scholar Guido. It is eight 


1 DrsckiE ion of the 


Feet eight Inches high, by ſix Feet four and a half wide. 


There is one of the ſame Deſign in the Church of San 
Giorgio at Bologna, with an oval Top, and God the Father 


in the Clouds, with different Angels; two are kneeling, 
and ſupporting Chriſt's Garments, This Picture belong'd 
to Mr. Laws, firſt Miniſter to the Regent-of France. 


6: The Stoning of St. Stephen; a capital Picture of Le Sæur. 


It contains nineteen Figures, and is remarkable for expreſ- 
ſing a moſt maſterly Variety of Grief. The Saint, by a 


confiderable Anachroniſm, but a very common one among 


the Roman Catholics, is dreſt in the rich Habit of a modern 
Prieſt at high Maſs. Nine Feet eight Inches and a half 


high, by eleven Feet three and three quarters wide. 


os The Holy Family, a moſt celebrated Picture of Vandyle. 
The chief Part of it is a Dance of Boy-Angels, which are 
painted in the higheſt Manner. The Virgin ſeems to have 
been a Portrait, and is not handſome; it is too much 
crowded with Fruits and Flowers and Birds, In the Air are 
two Partridges finely painted. This Picture was twice 
fold for Fourteen Hundred Pounds: Since that, it be- 
longed to the Houſe of Orange. The Princeſs of Frieſſand, 
Mother to the preſent Prince of Orange, fold it during his 


Minority, when Sir Robert bought it it. 'Tis ſeven Feet and 


half 
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| half an Inch high, by nine Feet one and three quarters. 
wide. 

0 Mary M doi waſhing Clrif s Feet; a cap ial Picture of 
* Rubens, finiſhed in the higheſt Manner, and finely pre- 29 
ſerved. There are fourteen Figures large as Life. The 
Magdalen is particularly well coloured. Six Feet and three 

quarters of an Inch high, by eight Feet two wide. It was 
Monſieur de Morville's. | 1 
70 The Holy Family in a Round, by Cantarini. The Child is 5 = ; 
learning to read. Three Feet ſix Inches every way. | Wh 
45. The Holy Family, by Tirian. It belonged to Monſieur de 8 
Morville, Secretary of State in France. Four Feet ſeven 4 9 
Inches and a half high, by three Feet four and a half wide. | 
— Ol. Simeon and the Child; a very fine Picture of Guido. The 
Deſign is taken from a Statue of a Silenus with a young 
| Bacchus, in the Villa Borgheſe at Nome. This was in Mon- 
ſieur de Morville's Collection. Three Feet two Inches and 
a half high, by two Feet ſeven and a half wide. There is 
another of theſe, but much leſs finiſhed, in the Palace of 
the Marquis Gerini at Florence. 
92 The Virgin with the Child aſleep in her Arms, by Auguſtine 


Caracci. Three Feet {ix Inches high, by two Feet nine * 
and three quarters wide. 


"Hm 


Y i: 


An 


56 A DESCRIPTION of ide 


. An old. Woman giving a Boy Cherries, by Titian. It is his 
X own Son and Nurſe; four Feet ten Inches high, by three 


Feet fix and three quarters wide. 


#4." The Holy Family, by Andrea del Sarto, This and the laſt 
were from the Collection of the Marquis Mari at Genoa. 


T hree Feet one Inch and a quarter high, by two Feet ſeven 
anda quarter wide. 
. The Aſſumption of the Yi irgin ; a beautiful Figure 33 


by Boy-Angels, in a very bright Manner, by Morellio. 
Six Feet four Inches and three quarters high, by four Feet 
nine and half wide *. 


* . The Adoration of the Shepherds, its Companion: : All the 


Light comes from the Child. 


Fa The Cyclops at their Forge, by Luca Jordano. There is a 
Copy of this at St. James's, by Walton. This belong d to 


Gribbins, Six Feet four Inches high, by four Feet eleven 


wide. 


OS. Dedalu: and Icarus, by FF e ir 
* 
by four Feet three wide. For the Story, ſee it twice told 


in Ovid s M ami. Lib. 8. and Lib. 2. de Arte 
Amandi. 


( 
1 
The + 
2 J 


| ® The Duke of Bedford 1 a large Picture like this, except that it wants the 
Virgin, by the ſame Hand, brought out of Spain by Mr. Bagnols, from whoſe 


Collection the Prince of Wales 3 ſome fine Pictures. 


from what he generally painted. Six Feet four Inches high, | 
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Sconces of maſlive Silver. 1 
2 0 Over the Chimney is * Clement the Ninth, of the Roſpiglioſi 
Family; three quarters, fitting, a moſt admirable Portrait, 
by Carlo Maratti. It was bought by Ferva/e the Painter 
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The CARLO MARATT Room 


S thirty Feet by twenty-one. _ The Hangings are green 
Velvet, the Table of Lapis Lazuli ; at each End are two 


* 


out of the Arnadi Palace at Florence, where are the re- 
mains of the great Pallavicini Collection, from whence Sir 


Robert bought ſeveral of his Pictures. Nothing can be 
finer than this, the Boldneſs of the Pencilling is as remark- 


able as his Delicacy in his general Pictures, and it was fo 


much admired, that he did ſeveral of them; one is at 


Lord Burlington's at Chiſwick. 


N 90. The Judgment of Paris, drawn by Carlo Maratti, when he 


was eighty- three Years old, yet has none of the Rawneſs of 


his latter Pieces; the Drawing of the Juno is very faulty, c 4. 
it being impoſſible to give ſo great a turn to the Perſon as 
he has given to this Figure; it came out of the Pallavicini 
Collection. The Earl of Strafford has a very good Copy 

of it, by Groſeppe Chiari. Five Feet nine Inches and three 

quarters high, by ſeven Feet ſeven and a quarter wide. 
Eg 452 H SGalatea 


He was a Poet. See an account of him in the Sidney Papers publiſhed by 
Collins, vol. ii. page 714. and Firmani's Seminar. Roman. page 189. 
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4/7. Galatea dae with Acis, Tritons, and Cupid ; ; its Compa- Þ 
nion. Five Feet eight Inches and three * high, by 
ſeven Feet ſeven and a half wide. 

4 2 The Holy Family, an unfiniſhed Picture, large as Life, by 
Carlo Maratti, in his laft Manner. Three Feet two Inches 
and three quarters gh, by two Feet eight and a quarter 
wide. 

73. The Virgin teaching Jſus to read, by Cart Marattt. Two 

Feet three Inches and a quarter high, by one Foot ten and 

a quarter wide. Gigſeppe Chiari has executed this Thought 

in the Barberini Palace at Rome, but with Alterations. In 

this the Virgin is in Red. Groſeppe's is in White, and in- 

ſtead of St. Fohn, St. Ehfabeth, and the Angels, he has 

drawn a Cardinal reading. 

44, St. Cæcilia with four Angels TRAIN on muſical ie, 3 


- 5 | 4 
N e to the A 7's 


9 wh 


7 we 


* 


— 


Or areſs'd in Smiles of — 8 
With OH ring Angels, an and e er divine. 
; ; may Pore, 


Theſe w_ | loſt are 1 . 2 5 beautiful Pictures in his 
beſt and moſt finiſhed n. and were in the Ot 
Collection. 
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96. The Aſſumption of the Virgin, by Carlo Maratti. She has a 
deep blue Veil all over her. Two Feet three Inches and FER 
three quarters high, by one Foot ten and a quarter wide. 

16. T The Virgin and Joſe ?ph with a young Jeſus, a fine Picture, 

Y by Carlo Maratti, in the Manner of his Maſter Andrea 

Sacchi. Two Feet five Inches and a e high, by two 

Feet wide. 


9. The Marriage of St. Catharine by Carlo Maratti, two Feet. 
ſeen Inches high, by one Foot ten and a half wide. 
x i Tw o Saints worſhipping the Virgin in the Clouds, by Carlo 
Maratti. Two Feet three Inches and a half high, by one 
Foot nine and a half wide. 
y 99 8t. Jobn the Evangeliſt, its Companion. 
. A naked Venus and Cupid, by Carlo Maratti, in a very parti- 


c e 


1 cular Style. Three Feet one Inch and a half high, by four 
| Feet four and a half wide. 

/0/. The Holy Family, by Wicholo Beretoni, Carli $ beſt Scholar : 
| { This Picture is equal to any of his Maſter's. The 


Grace and Sweetneſs of the Vi irgin, and the Beauty and 


Drawing of the young Jeſus, are incomparable. Three 


Feet one Inch and a half high, W four Feet four and Pl 
half wide. 


/02. The Afſuption of the V Trgin, by ditto. Two Feet two 
i | Inches and a half high, by one Foot eight and a half wide. 


H 2 The 


60 4 DESCRIPTION ' of the. 


/03- The Pool of Betheſda, by Gigeppe Cbiari, another of Carli * , 
Scholars. Three Feet three MES uh by four Feet five * 


wide. Se 
/04. Obriſt's Sermon on the Mount, ditto. — PE is ac 
6 Ap ollo and Daphne, ditto, © - | e 4 


/0 5 Bacchus and Ariadne, ditto, the beſt of the chr; the Bac- 
chus ſeems to be taken from the Apollo Beluedere, as the , PD, 


Ideas of the Ariadne and the Venus evidently are from the 
Figures of Liberality and Modeſty in the famous Picture of 
Guido, in the Collection of Marquis del Monte at Bologna. 
There are four Pictures about the Size of theſe in the Spada 
Palace at Rome, by the ſame Hand; two, juſt the ſame 
with theſe two laſt, the other two are likewiſe Stories out 
of the Metamorphoſis. 
x /D > Apoll, in Crayons, by Roſalba. Two 1 Feet two 9 05 | 
by one- Foot eight wide. 900 hed 
„vod. Diana, its Companion. | Mi 
2 A profile Head of a Man, a ern Drawing, © in a ee Sol * J 
by Raphaet. | V 
//0. A profile Head of St. Catharins by Guido, eee 4 
i, The Birth of the Yi irgin, by Luca Jordans. Two Feet one 4 {ff 
Inch high, by one Foot and a quarter of an Inch wide. 
„ 2. The Preſentation of the Virgin in the Temple, its Companion. 1h 6 '{ 
7 heſe two are e i" for two large Pictures, / 
which 
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which he painted for the fine Church of the M adomna 
Della Salute at Venice. 
Y//3 The Flight into Egypt, by Morellio, in the manner of Vandyle. 
Three Feet two Inches and a quarter high, by one Foot 
eleven and a quarter wide. 
q The. Crucifixion, its Companion, 


Vl Hercules and Ompbale, by Romanelli. Three Feet one Inch 
= and half high, by four F eet three Inches wide. 


— 


- ane teens Y 


T he Vier BEDCHAMBER 


8 twenty-one Feet and half, by twenty-two Feet and half, 
the Bed is of green Velvet, richly embroidered and laced. 
with Gold, the Ornaments deſigned by Kent; the Hang- 


ings are Tapeſtry, repreſenting the Loves of Venus and 
Adonis, after Albano. 


1/6. Alexander adorning the Tomb of Achilles, by Le Mer. The 
Subject is taken from the fourth Chapter of the ſecond 

Book of Quintus Curtius. Achillem, cujus origine (Alexander) 
Floriebatur, imprimis mirari folitus, etiam circum cippum 
ejus cum amicis nudus decucurrit, unctoque coronam im- 

po ſuit. The Head of Alexander is taken from his Medals, 
the Figures are in the true Antique Taſte, and the Build- j 


ings fine. Eight Feet two Inches and three quarters high, 
| by five Feet two and a half wide, 


c 
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A DzscRIPTION of the 


+17. Over one of the Doors, a Sea-port, by. old Griffier. - Three 


* 


Feet two Inches and half high, by four Feet one m_ 
wide. 


x 22 A A Landiape over the other Dian by 4 


The Dar581NG-RoOM 


S hung with very fine gold Tapeſtry * Pictures of 
Vandyle. There are Whole-length Portraits of James 


the Firſt, Queen Arne his Wite, Daughter to Frederick the 

Second King of Denmark, Charles the Firſt, and his 

Queen, and Chriſtian the Fourth King of Denmark, Brother 

to Queen Arne; they have fine Borders of — with 
Feſtoons, and oval Pictures of the Children of te Royal 
Family, At the upper end of this Room is a Glaſs Caſe 

filled with a large Quantity of Silver Philegree, which 
belonged to Catharine Lady Walpole. 

/ 19. Oret the Chimney, the confulting the S:bylline n a fine | 
Picture, by Le Mer; Companion to that in the Bed- | 
chamber, the Architecture of this is rather the better. | 
The Painter has miſtaken , and repreſented a large Numbe a4 | 

of Books; whereas the Hiſtories ſay, that when the 5157/1 | 

offered them at firſt to Tarquinius Superbus, there were but | 
nine, and on his twice refuſing them, ſhe burnt ſix, and 
then made him pay the firſt demanded Price for the 
remaining 
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remaining three, which were kept in a Stone Vault with 


Occaſions, by two of the Nobility who had the Charge 


wealth was increaſed to ten, and in Sy/la's Time, the 


laſt Time they were conſulted, to fifteen. The Year 


before his Dictatorſhip, the Capitol was burnt, and they 


with it. There were ſome diſperſed Sibylline Oracles 


afterwards collected, but never much credited, which re- 
mained to the Reign of Honorius, when S:ilicho burat 
them. There is an Anachroniſm in this Picture, which: 
may be pardoned in a Painter: He has thrown in among 
the Buildings, the Septizonium Severi; now &Sylla's 
Dictatorſhip began in. the Year 672 U. C. and Severus 
did not begin his Reign till 945 U. C. or 193 A. D. 


the greateſt Care; and only conſulted on extraordinary 


| * /20 Over the Door, Dogs and Still Life, by Jervaſc. 
1. Over the other Door; its Companion. 


quem intra diem ad prætorem urbanum deferrentur, neque habere privatim liceret. 
He added, A majoribus quoque decretum erat, poſt exuſtum ſociali bello Capitolium, 
guæſitis Samo, Ho, Erythris, per Africam etiam ac. Siciliam, et [talicas colonias, 
carminibus Sibyllz (una, ſew plures fuere) datogue ſacerdotibus negotio, quantum 
bumanũ ope potuiſſent, vera diſcernere. Tacit. Ann. 6, 12. It is probable that 
Tiberius's. Strictneſs on this Subject proceeded: from his Apprehenſions of the 


People being excited by Prophecies to rebel againft him; he having but a little | 


Time before pur ſeveral. Perſons to Death for publiſhing a Prediction that he had: 


left Rome in ſuch a Conjunction of the Planets: as for ever to exclude. his: 
Return, Ann. 4 58. 3 , 


The: 8. 


Im the Reign of Tiberius, am Act paſſed in the Senate, at the Motion of one 
ef the Tribunes, to add a Book to the Sibhylline Oraeles, at the Requeſt of Caninius 
Gallus, one of the Quindecimviri. The Emperor reprimanded the Fathers, and 
told them, that Auguſtus, quia multa vana ſub nomine celebri vulgabantur, ſanxiſſe, 


LA 


A DESCRIPTION of the 


The EMBROIDER'D BEDCHAMBER. 


HE Bed is of the fineſt Indian Needle-work. His 
Royal Highneſs Francis Duke of Lorrain, afterwards 
| | 45 Grand Duke of Tuſcany, and ſince Emperor, lay in this 
| Bed, which ſtood then where the Velvet one is now, when 
he came to viſit Sir Robert Walpole at H. oughton. The 

* Hangings are Tapeſtry. 
0, /2.2. Over the Chimney, the Holy Family, Wd as Life; by 
Nicolo Pouſſin. It is one of the moſt capital Pictures 
| in this Collection, the Airs of the Heads, and the Drape- 
if | ries are in the fine Taſte of Raphael, and the Antique, 
i Elizabeth's Head is taken from a Statue of an old Woman 
in the Villa Borgheſe at Rome, the Cchouring is much 
higher than his uſual manner; the Yirgin's Head and the 


young Jeſus are particularly delicate. Five Feet ſeven Inches 
high, by four Feet three and three quarters wide. 


X25 124. Over the Doors, two pieces of Cattle, by Ro/a di Tivoli. 


The CABINET | 
=, Ja 1 8 twenty-one Feet and a half, by twenty-two and a 
bi n half, hung with green Velvet. Over the Chimney is a 
vi b me. celebrated Picture of Rubens s wt by L anayke ; it was 
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fitted for a Pannel in her own Cloſet in Rubens's Houſe. 
She is in black Satin with a Hat on, a whole Length; 
the Hands and the Drapery are remarkably good. 
26 Rubens's Family, by Jordano of Antwerp; Rubens is playing 
on a Lute, his firſt Wife is fitting with one of their Chil- 
.. dren on her Lap, and two others before her. There are 
| ſeveral other Figures, and Genii in the Air. Five Feet nine 
Inches high, by four Feet five Inches and a half wide; 
this Picture belonged to the Duke of Portland. 
/27. A Winter-piece, by Giacomo Baſſan. Three Feet eight Inches 
and a halt high, by five Feet eleven and three quarters wide. 
2. A \ Summer-piecd, by Leonardo Baſſan. Three Feet eight 
Inches and a half high, by five Feet eleven and three 
quarters wide. Theſe two were in the Collection of 
| Monfieur de la Vrilliere. K* | 
ü ke Boors at Cards, by Teniers. One Foot Foe Inches high, * : 
Ay 


one Foot ten wide. 


go. Giri appearing to Mary in the Garden, an exceeding fine Jp a4? 40 
Picture, by Pietro da Cortona. One Foot nine Inches and 


Tp 
a half high, by one Foot eight Inches wide. 
i a. The Judgment of Paris, by Andrea Schiavone. — . þ . 
MWote, That all the Pictures in this Room, except the Portraits, . 
that have not the Sizes ſet down, are very ſmall. 9 a 
532. Midas Judging een Pan and Apoll, 5 W N 


F Cbriſi 
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"bs /35 The Virgin and Child, a very —— by Burner, 


66 A DESCRIPTION. of the 


X 135 Chrif laid in the Sepulchre, one of the fineſt Pictures that 


 Parmegians ever painted, and for which there is a Tradi- 
tion, that he was knighted by a Duke of Parma; there 
are eleven Figures; the Expreſſion, the Drawing and 
Colouring, the perſpective, and Chiaro Seuro, are as fine as 
poliable. - The Figure of Jeſebb of Arimathea. is Parme- an 7 
giano's own Portrait; there are two Drawings in the 
Grand Duke's Collection for this Picture, but with varia- 
tions from what he executed: In one of theſe, Jyſepb has 
his Hands extended like Paul preaching at Athens, in the 
Cartoon of Raphael; there have been three different Prints 
made of this Picture, and the Drawings for it. 
% "The Adoration of the Magi, by Velvet Brueghel; _ 
are a. Multitude of little Figures, all finiſhed with the 14h f 
greateſt Dutch exactneſs; the Ideas too are a little Durch, — 1 
for the Erhiopian King is dreft in a Surplice with Boats and 


Spurs, and brings for a Preſent a Gold Made 5 a modern | 
Ship. 


but the Drawing 1 15 full of Fault. 
Naked Vanus Sleeping, a moſt perfect Figure, by Annibol 


Caracci; the Contours and. the en . 0 
fine. 


>" 727 Head of Dabſn's Father, by Dubin... 
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4 /38 St. John, a Head, by Carlo Dotei. © 


Head of Innocent the Tenth, by Velaſco; he was ſent by the 
King of Spain to draw this Pope's Picture; when the 
Pope ſent his Chamberlain to pay him, he would not re- 
ceive the Money, 5 ſaying the King his Mafter always paid 

bim with his own Hand: The Pope humoured him. This 
Pope was of the Pampbilii Family, was reckoned the ug- 

lieſt Man of his Time, and was raiſed to the Papacy by 
the Intrigues of his Sifter-in-law Donna toe ml a moſt 
a: pore RN and his Miſtreſs Þ; 


ye 
Friars vita Meat to the N pe 76h 2 One Foot 


ſeven Inches and a half high, by two Feet two Inches 
wide. | + 

Its nen i bees ee 
e 1 2 "= x. Aa 


+ * de la Houfſai relates the following remarkable Story as the Pdobdaion 
of this Pope's hatred to the French, and of his Perſecution ** the Family of his 
Jo 1 Urban the Eighth. While Cardinal Barberini, Urban's Nephew, was 
5 France, he went to ſee the curious Library and Collection the Sieur 
Da Monſtier. Monſignor Pampbilio, who attended him, ſlipped a ſmall and ſcarce 
Book into his Pocket. As they were going away, the Legate ſhut the Door, and 


' defired'Du Mouftier to examine whether he had loſt any Book: He immediately 


m fled the ſtolen one. The Cardinal bid him fearch all his Train; but Pamphilio 

reiuling to be examined, they came to Blows, and Du Meouftier getting the better 
by the Prelate's being encumbered in his long Habit, beat him ſeverely, and found 
the Book 1 in his Pocket, . 


Mem, Hiſtor. Vol. I. Pag. 362. 


"6 


A Aying Officer at c Ie by Bourgognont ; very bright - £4 
_ Colouring and fine Expreſſion. One Foot fix Inches and 925 


a half high, by two Feet one Inch and three 8 wide. 
Its Companion. r | = / 7 bh 
Boors at Cards, by Teniers. Ra . wy 85 
Boors drinking; ; its Companion, by Oftade.. — 


of”: © DESCRIPTION af the 


8 4 


Cbriſt laid in the Sepulchre, by Giacomo Baſſan; a very 
particular Picture, the Lights are laid on ſo thick that it | 
ſeems quite Baſſo Relievo. It is a fine Deſign for a great a 
Altar-piece which he has painted at Padua. This Picture 
was a Preſent to Lord Orford, from James Earl of 


TW, aldegrave, Knight of the Garter, and Ambaſſador at- 
Paris. 


2 
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Three Soldiers ; 3 A "Gait little Picture, by s alvator Ai, f in 22 | 
his brighteſt manner. n | 
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The Fir irgin with the Child in her Arms, by M orellio, on black 5 Sa A 


Marble. A + rang from nen Keene, Ambaſſador at 
urid. 


i —S5—c: an 


55 Edward "i Sixth, an ttt mall whole Laighk, by 
' - Holbein; it was in the Royal Collection, and upon the | 
Diſperſion of King Charles's Pictures in the Rebellion, ſold 2 _ 
into Portugal, where it was bought by Lord Tyrawley,. N 
Ambaſſador to the Court of Liſbon, and by him ſent as a 
Preſent to Lord Orford; within the Frame is wrote in 
Golden Letters, Edvardus Dei Gratis Sextus Rex Anglia, 
.& Francia, & Hibernia. 
Laban ſearching for his Images, by Sebaſtian Bourdon. Wen 
Jacob withdrew privately from Laban, Rachel ſtole her 
Father's Idols, which he purſued them to demand. Gen. 
XxXxi. 33. Three Feet one Inch three quarters, by four 
Feet four Inches and a half wide. ä 
e The Banquetting-Houſe Ceiling; it is the original Deen of 
Rubens for the middle Compartment of that Ceiling, and 
repreſents the Aſſumption of King James the Firſt into 
Heaven; it belonged to Sir Godfrey Kneller, who ſtudied 
= Kngks as is 5 plan from his Sketch for King William's. 


Ficture 


| . Sd 


18 450 


a» A. Drscnir rio of: the 


Picture in the Parlour. Two Feet Eleveſs licthes high, by: 
one Foot nine Inches and a Half wide. 

Six Sketches of Rubens for. triumphal Arches, Ge. 2 the 1 
Entry of the Infant Ferdinand of Auſtria into Antwerp; 7 eh 
they are printed with a Deſcription of that Feſtival: FE hey 
are about two Feet and a half ſquare. ve 

Bathſheba bringing Abiſhag to David; an ended Näh- Ll 

finiſhed Picture in Varniſſ, by Yandorwerfſe a Preſent to £0 22 
Lord Orfurd, from the Duke of Chants. TWO Feet ten 
Inches high, by two Feet three wide. 
a Two Flower; pieces, moſt highly finiſhed, by V an Hay fan ; His / | 
Brother lived with Lord Orford, and painted moſt of the 20% } 
Pictures in the Actic Story here. Wo Feet ſeven Inches 
high, by two Feet two wide. 
+166. Clrif and Mary in the Garden, by Philips Lauri. 


22 — qr nen — e — ett 1317 5 4 5846 1 VII — 4 wk 
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97 7 2 


Tha mal A: wb Gaſpar pus fit. ot; 161 188868 
Ovet the Door into the Bedehamber, the Holy Family; by 
Matteo Ponzoni, a moſt uncommon Hand, and a very fine 
Picture. Three Feet ſeven Inches and a half high by fuẽ, 
Feet two and a half wide. It belonged to Count Plattem- 
berg, the Emperor's Miniſter at Rome, who had carried all 
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Eng laud of the Hand. 

/73. as the Parlour-door, the Murder of the Innocents, by 
Sebaſtian. Bourdon. 
five Feet eight wide. 

WW 7 Over the other Door, the Death of % 92 Hb, by Velaſco. Three 

Feet three Inches high, by four Feet ten wide. 
/75 Saint Chriftopher, a very ſmall Picture, by Elfbeimer. Here: 
BA very common Error among the Roman-catholic Pain- 
ters; in che diſtant Landſcape is a Hermit, with an Orato- - 
ry of the Virgin Mary, at the Time that St. Critters” 
carrying Jeſus yet a Child. At Bologna there is an old 

Picture of the Salutation, where the Angel finds the Virgin 


| ee 


The MansLE PARLOUR. 


0 NE entire Side A chi Room is Marble, with W 
for Side - boards, ſupported. with Columns of Plymouth 
Marble. Over the Chimney is a line Piece of Alto Relieve) 


one of the T ables, a large Granite Ciſtern, 
5 | 


Huis Pictures thither, and died there. They were ſent to 
Auſterdam to be fold, where Mr. Trevor bought this for 
Sir Robert W alpole. Lord Burlington has a Head by the 
ſame Maſter, who was a Venetian; there are no others in 


Four Feet and half an Inch high, by 


Mary praying beſore a Crucifix, with the CH beate. 


n Statuary-marble, after the Antique, by Ry/brack,, and! 


© 


8 
S2 


A 6 


X 977. 


Hants Danvers Earl of Dany. a fine whole Length in the 


A Drscgir TrIox ef (the | 


| Garter-Robes, by V andyle. This Lord was Son of Sir John 
Danvers, by Elizabeth Daughter of | John Mevil Lord 

Latimer, Son-in-law, of Queen Catharine: Parr, and was 
firſt diſtinguiſhed by his Behaviour in the War in the Low 
Countries, where he ſerved under Prince Maurice, and 
afterwards in France under Henry IV. where he was 
knighted for his Valour. In the Iriſh Wars, he was Lieu- 
tenant-General of the Horſe; and Serjeant - Major of the 
whole Army, under Robert Earl of Eſſex, and Charles Lord 
Mountjoy. In the Firſt of King James I. he was made Baron 


ol Dauner, and afterwards: Lord Preſident of Munſter 


and Governor of Guernſey. By King Gharles I. he was 


created Earl of Danby, made a Privy Counſellor: and 


— 
4 


Knight of the Garter. He founded the Phyſic- Garden at 
Ox ford, and died aged 71, 1643, at Cornbury, and is 
buried at Daunteſey in Wiltſhire, where he built an Alms- 
houſe and Free-School. His elder Brother Sir Charles loſt 
his Life in the Earl of Eſex's Inſurrection, Temp. Eliz. 
This Picture was given to Lord Orford, by Sir Joſeph 


Danvers. 


; Sir Thomas Wharton,” bs to Ppiliþ Lord Wat and 


co BER of the Bath, whole Leh: by "4 m an the 
V. harton C e ; 
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4 179+ © Ty wo F ruit-pieces over the Door, by Michael Angelo 0 OP: 
| | dag li, from Mr. Scawen 8 Collection. wt tt, 
/80. The Aſcenſion, by Paul Yeroneſe, over a Door. /9 nn 
187. The Apoſtles after the Aſcenſion, . 2 IF 


The ar 


rs a Cube of forty, with a Stone Gallery round three 
Sides, The Ceiling and the Frieze of Boys are by Altari. 
The Baſs-reliefs over the Amn and Doors are from the 
Antique. | 
The Figures over the great Dive, 42 the Boys over the leſſer 
Doors, are by -Ryſbrack.: In the Frieze are Baſs-reliefs of N 
Sir Robert Walpole and Catharine his firſt Lady, and of 
Robert Lord Walpole their elder Son, and M. argaret Roll: 
his Wife. From the Ceiling hangs a Lantern for aher 
gies of Copper gilt. wr 
OR =: | | Over 


18.9 ? os pang: in his Foreſt, Poem 2d. Has theſe Lines on Penſourſt. 


Thou art not, Penſburſt, built to envious Show; Us Bau 
1 4 all Of Touch or Marble; nor canſt boaſt a Row | | 5 
Of poliſh'd Pillars, or a Roof of Gold; 
N Thou haſt no nm, whereof Tales are told. 


g Ti imagine there Was ſome old Pamphlet or Ballad wrote on a Lantern of ſome 
great Man at that Time, from whence was taken the Craft/man, which made fo 
much Noiſe about this Lantern at Houghton, This Lantern has lince been fold to 
the Earl of Chefterfield, and is replaced wk a French Luſtre. 
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Over the 8 Buſt of bu Robert aj Tad of 

Or ford, by Ryſbrack. | + 

Before a Nich, over-agint the . is the Letten, a 
fine Caſt in Bronze , by Girarden, baught by Lord alhole, 


at Paris. 


On the Tables, the Tiber and the Mis in , fs the 
Antiques in the Capitol at Rome. 


Two Vaſes in Bronze, from the Antiques in che has & 
Medici and Borghe/e at Rome, 


The Buſt of a Woman, a maſt beautiful Antique, 
The Buſt of a Raman * Antique *, ” 


o Sa Conſoles round the HALL are 
che following Busrs and HEADs. P | 


Marcus Aurehus, N 
Trajan, Ditto. 


Septimius 
* This and the lad were bought from Mrs. /ernon's at T nit ebam Pack, which 
belonged to Rebert Earl of Eſſex, the celebrated Favourite of Queen Elizabeth, who 


having promiſed Sir Francis Bacon to get him made Solicitor-General, juſt before 
his own Diſgrace, and not being able to perform it, gave Sit Francis this Villa to 
make him Amends. Sir Francis entertained the Queen here, and preſented her 
with a Sonnet of his awn compoſing, to intercede for the Ears Pardon, He 
ſoon after ſold Twickenham Park for Ei deen Hundred Pounds. — thence it 
came into the Earl of Cardigans Fam "Gia 3 it to King William : he g ave 

it to his Favourite Lord Albemarle, who fold 3 it to Mr. Vernon, after whoſe W dow 's 
Death, Lord — bought i it for Fifteen . Pounds. 


? 
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Septimius Severus, Ditto, 12. tro wane given 2 ty by 
14 1 * to 
Commute, Ditto. Str N,, 


a . - 


& young Hercules, Ditto. | 
Baccio Bandinelli, by himſelf. 
Fauſtina Senior, Antique. 

A young Commodus Antique. 
Homer, Modern. 

Heſtou, Ditto. e 
Jupiter; Antique. 4 1 
A Philoſopher, Ditto. 
Hadrian, Ditto. np tr Tt Oe 
n Ditto. J. Sc id aa Lend 


| Going dom the — down the great Steps 


through the Garden, you enter. a Porch ad- 
orned with BusTs of 


FR 

Minerva, 
Antinous, . 
Apollo Belvedere, | 
A Philoſopher's Head. 4 Cine 
Julia Pia Sever. } | ger e. | 


by Camille: Ruſcont. 


VV 


76 


Out of this you g0 into a Veſtibule, * wh 
in the Niches are fix Vaſes of. V Wr A. 
baſter. This leads into dee d 


The GALLERY, 


HICH is ſeventy-three Feet long, by twenty-one 
Feet high, the Middle riſes eight Feet higher, with 
Windows all round; the Ceiling is a Deſign of Serlio's in 
the Inner Library of St. M ark s, at Venice, and was brought 
from thence, by Mr. Horace Walpole Junior; the Frieze 
: : is taken from the Sybils Temple at Tivoli. There are two 
i | | Chimnies, and the whole Room is hung with Norwich 
Damaſk. It was intended originally for a, Green-houſe ; 
but on Sir Nobert V. alpole* 8 reſigning g his Employments 
| February 9. 1742, it was fitted up for his Pictures, which 
had hung in the Houſe in Downing-ftreet. That Houſe 
belonged to the Crown; King George the Firſt gave it to 
Baron Bothmar, the Hanoverian Miniſter, for Life. On his 
Death the preſent King offered it to Sir Robert I. alpole, 
2h but he would only accept it for his Office of Firſt Lord of 
IT the Treaſury, to which Poſt he got it annexed for ever. 
— 72. Over the fartheſt Chimney is that capital Picture, and the Y © 
uſt] in this Collection, the Doctors of the Church: they | Fn 


are 
2 


- — — 
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are conſulting on the Immaculateneſs of the Virgin, who 
is above in the Clouds. This has been a moſt controverted 
Point in the Romiſh Church. Bonoſus, Biſhop of N, aiſſus 
in Dacia, was one of the firſt, who held, that the Virgin 
Mary had other Children after Chriſt, which was reckoned 
a great Hereſy, He was condemned for it by Pope Da- 
maſus, ſuſpended by the Council of Capua, cenſured by 
the Biſhops of Macedon, who declared their Abhorrence of 
this deteſtable Error, as they called it ; and wrote againſt 
by Pope Syricius. His Followers were ſtyled Bonoſiacs, or 
'  Bonofians. This Doctrine had been taught before by 
Helvidius Anno 383, and before him by Tertullian. Thoſe 
Who oppoſed the perpetual Virginity of the Virgin Mary, 
were ſtyled Antidicomarianites. St. Jerom and St. Ambroſe 
were two of the principal Champions for the Virginity, 
and are probably the chief Figures in this Picture. Vide 
Bower's Hiſtory of the Popes, vol. i. 263. This pretended 
Hereſy is founded on the 25th Verſe of the firſt Chapter of 
St. Matthew, where it is ſaid, that Foſeph knew not his Wiſe 
till ſhe had brought forth her firft-born ; and from James 
and John being frequently called the Brethren of Chri/. 
In anſwer to this laſt Evidence, the Orthodox fay, that a- 
mong the Jews all near Relations are called Brothers, and 
that James and John were only firſt Couſins to CBriſt. It 
is obſervable, that Raphael has followed the Opinion of 
PEO By >, g Fo the 
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the ws Maryhaving had other Children, in many of hs 
Pictures, particularly in the: Laſt Supper in this Collection, 
be having drawn St. James extremely like. Jeſus Chrisi. 
There has been another Controverfy in the Namib Church, 
which is more properly called the Queſtion of theimaiacu- 
late Conception; | viz. Whether the Virgin was eonceived 
in Original Sin, though ſanctified in her Mother's Womb, 
or was preſerved from that Stain of general Infection hy a 
ſpecial Privilege, on the Foreſight of the Merits. of Ghrift, 
whom ſhe was to bear. Albertus Magnus and his Followers 
maintained the firſt. againſt many learned Dore, who 
_ defended her Exemption from original Sin; and the Debate 
grew ſo warm, that it was judged. neceſſary to put an End 
do it by a Public Diſputation. It was in Defence of the 
immaculate Conception that the famous Dums Seorus ob- 
tained the Name of the Subtile Doctor. Vide Antiquities 
of the Engliſb Franciſcans, page 129. I eannot help ob- 


ſerving, that the celebrated Picture at Windſor of this 


Doctor muſt be ideal, for he died in the Vear 1308; when 
there was no ſuch Thing as a tolerable Painter ; | beſides, 
that Portrait repreſents him as an elderly. Man, whereas he 
was not thirty-four when he died. In the Year 1387, the 
Dominicans were expelled. the Univerſity of Paris, for-op- 
poſing the Doctrine of the immaculate Conception, and 
7 many of them were killed... In. 1438, the Council of Baſil 
; declared 
3 
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. "dackhend it immaculate; and laſtly, in 16 55, ae. VII. 
— determined it to be ſo. 


Charles II. to requeſt from the Court of Nome, that a 
Definition might be made of the immaculate Conception, 
and che famous Cardinal Vidbard, who had been Prime 


Miniſter to the Queen Regent, and was then in honourable 
Baniſhment as Ambaſſador to Clement IX. was ordered to 


write for the Queſtian, which he did, and pretended to 


prove that the immacylate Conception was morally, phyſi- 
cally, wetaphyſically, and infallibly certain. The Court of 
Rome gave a Bull that was rather favourable to the Domini- 
caus. Vide Baylein Artic. Nidhard ; and for a more par- 
ticular Account, the Article of Mill, in the General Dicti- 
_ onazy, Vol. VII. page 559- and Gedaes's T rafts, Vol. III. 
page 113. 189. 
In this Picture, which is by Gi in his brighteſt Manner, 
and perſectiy preſerved, there are ſix old Men as large as 


wWonderfully fine. In the Clouds is a beautiful Virgin all 


in White, and before her a little ſweet Angel flying. Eight 


Feet eleven Inches high, by ſix Feet wide. After Sir Robert 
had bought this Picture, and it Was g to Ciwita / ecchia 

to be ſhipped. for England, Innocent - then Pope, re- 
manded it back, as being too fine to be let go out of Rome; 
FED 7 but 


About the Year 1670, the Spaniſh Jeſuits N a 


Life, The Expreſſion, Drawing, Deſign, and Colouring, 


—— ——— — —e—⅜ — FRO. ET IS 0 ũ¶ ¶ꝗ;.. oF OR AR 


| 
| 
' 


x . 


N. 


. 


Meleager and Atalanta, a Cartoon, by Rubens, larger than 


twenty Feet nine and a half wide. For the ey ſee Ovid 8 


ere Markets, by Snyders, one of Fowl, na nine of Fiſh, 


two more of them at Munich, a Horſe and a Fleſh Market; 
cach ſix Feet nine Inches and a half high, by eleven Feet 


59. Marcus Curtius leaping into the Gulf, an excooding fine . / 


the diſtant Proſpect, he has committed ſome Anachroniſms, 


80 4 Drschirriox of the 


but on lake who had bought it, he gave Permiſſion for 
its being ſent away again. It was in 5 Colleion of the 
Marquis Angeli. 


Over the other Chimney, the Prodigal Son, by An; Roſe 


This fine Picture was brought out of 1zaly by Sir Robert 
Geare, and carried back by him when he went to live there. 

On his Death it was ſent back to England to be fold. Eight 
Feet three Inches high, by fix Feet five and a half wide. 


Life ; brought out of Flanders by General Wade : it be- 


ing deſigned for Tapeſtry, all the Weapons are in the Left 3 


Hand of the Figures. Ten Feet ſeven Inches high, by 


Metamorphoſis, lib. iii. 

another of Fruit, and the fourth of Herbs. There are 2 
one and a half wide. Mr. Pelbam has four Markets by 
Snyders like theſe, which he 5 at en Wade 
Sale, the Figures by Long Jobn. T ; 


Picture, by Mola. There are Multitudes of Fi igures, fine 
Attitudes, and Þreat Expreſſions of Paſſion. To ornament 
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by placing among the Buildings an Amphitheatre, which 


were of far later Invention, and the Pantheon with the 
Portico of Agrippa; now Pompey was the firſt that made 
a laſting Theatre, before him they were temporary, and 
often deſtroyed by public Authority. Szarilius Taurus 
built the firſt Amphitheatre in the fourth Conſulſhip of 
Auguſtus. This Action of Curtius happened in the Vear 
391 U. C. and the Portico was built by Agrippa (who 
died 741 U. C.) in his third Conſulſhip, as appears by the 
Inſcription ſtill remaining: M. Agrippa L. F. Coſ. III. fecit. 
The Story of this Exploit is thus told by Livy. © Eodem 
« anno (ſcil. U. C. 391.) ſeu motu terre, ſeu qui vi alia, 
* Forum medium ferme ſpecu vaſto collapſum in immenſam 
« altitudinem dicitur : neque eam voraginem conjectu 
« terrz, quam pro. ſe quiſque gereret, expleri potuiſſe, 
ce prius quam Deùm monitu quæri ceptum, quo plurimùm 
P. R. poſſet. Id enim illi loco dicandum vates cane- 
4 pant, ſi rempublicam Romanam perpetuam eſſe vellent. 
« Cum Marcum Curtium juvenem bello egregium, caſti- 
ce oafſe ferunt dubitantes, an ullum magis Romanum bonum, 
quam arma virtuſque eſſet. Andie facto, templa 3 
« rum Immortalium, quæ Foro imminent, Capitoliumque 
<« intuentem, et manus nunc in cœlum, nunc in patentes 
c terre hiatus, ad Deos Manes porrigentem ſe devoviſſe: 
ce equo deinde quam poterat maxime exornato inſidentem, 
„ e armatum 
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 * armatum ſe in ſpecum immiſiſſe, donaque ac fruges ſuper 
4 | eum à multitudine virorum ac mulierum congeſtas: la- 
e e cumque Curtium non ab antiquo illo T. Tatii milite 

« Curtio Metio, ſed ab hoc appellatum.” Lib. vii. cap. 6. 
| e This Picture is ſix Feet four Inches and half high, by ele- 
ven Feet four Inches and a quarter wide, And, with the 

| next, belonged to Gibbius the Carver. 
„go. Harare Cocles defending the Bridge. Its Companion. Thus 


deſcribed by Livy, Lib. ii. cap. 10. * Quum. hoſtes ad- 

d effent, pro ſe quiſque in urbem ex agris demigrant : 

e urbem ipſam ſepiunt prefidiis : alia muris, alia Tiberi 

5 b objecto videbantur tuta: pons ſublicius iter pæne hoſti- 
« bus dedit; ni unus vir fuiſſet, Horatius Coclas (id mu- 

s nimentum illo die fortuna urbis Romanæ habuit) qui po- 


« ſitus forte in ſtatione pontis, quum captum repentino 

« 1mpetu Janiculum, atque inde citatos decurrere hoſtes vi- 

6 diflet: trepidamque turbam ſuorum arma ordineſque re- 

ce linquere, reprehenſans ſingulos, obſiſtens, obteſtanſque 

Deum et hominum fidem, teſtabatur: nequicyuam deſer- 

0 prefidio eos fugere, fi tranſitum pautem d tengo reli- 

Fo e guiſſent : jam plus hoſtium in Palatio Gapitolioque, quam 
| « in Janiculo fore. Itaque monere, præcipere, ut porter 
&« ferro, ion, quacungue vi poſſeut, interrumpant : ſe im- 

petum hoſtium, quantum corpore um poſſet obſiſti, excepiu- 
rum. Vadit inde i n aditum pontis: inſigniſque 
| þ inter 
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s inter conſpecta cedentium pugnæ terga, obverſis cominus 
« ad ineundum prælium armis, ipſo miraculo audaciz obſtu- 
* pefecit hoſtes: duos tamen cum eo pudor tenuit, Sp. 
Larcium ac T. Herminium, ambos claros genere factiſ- 
« que : cum his primam periculi procellam, et quod tumul- 
60 tuoſiſſimum pugnæ erat, parumper ſuſtinuit, deinde eos 
“ quoque ipſos exigua parte pontis relicta, revocantibus qui 
« reſcindebant, cedere in tutum coegit. Circumferens inde 
« truces minaciter oculos ad proceres Etruſcorum : nunc 
&« fingulos provocare : nunc increpare omnes: /ervitia re- 
6e gum ſuperborum, ſitæ libertatis immemores, alienam op pu- 
e gnatum venire. Cunctati aliquamdiu ſunt, dum alius ali- 
e um, ut prælium incipiant, circumſpectant: pudor dein- 
(e de commovit aciem, et clamore ſublato undique, in unum 
« hoſtem tela conjiciunt: quæ quum in objecto cuncta 
ſcuto hæſiſſent, neque ille minus obſtinatus ingenti pon- 
tem obtineret gradu : jam impetu conabantur detrudere 
« virum, quum ſimul fragor rupti pontis, ſimul clamor 
Romanorum alacritate perfecti operis ſublatus, pavore 
e ſubito impetum ſuſtinuit. Tum Cocles, Tiberine pater, 
s jnquit, Ye Jantte precor, hec arma et hunc militem pro- 
e Sitio flumine accipias : ita fic armatus in Tiberim deſiluit, 
* multiſque ſuper incidentibus telis incolumis ad ſuos tra- 
= navit, rem auſus plus fame habituram ad poſteros, 
40 quam fidei. Grata erga tantam- virtutem civitas fuit: 
2 THE. ſtatua 


— GE —— , 


84 A. Dz5cPTION of the 
„ ſtatua in comitio poſita: agri quantum uno die circum- 
1 5 « aravit, datum, privata quoque inter publicos honores 
< ſtudia eminebant : nam in magna inopia pro domeſticis 
© copiis unuſquiſque ei aliquid, fraudans ſe ipſe victu fu, 
% contulit.” 
2 22 A Lioneſs and two Lion, by, Rubens. Nothing nh be live- 
' lier, or in a greater Style, than the Attitude of the Lioneſs. 
Five Feet fix Inches high, by eight Feet wide. 
1 2 Architecture; it is a kind of a Street with various Marble 
Palaces in Perſpective, like the Strada Muova at Genoa; 
1 | _the Buildings and Bas-reliefs are extremely fine, the latter 
eſpecially are ſo like the Hand of Polydore, that I ſhould 
35 rather think that this Picture is by this Maſter, than by 
0 8 : Julio Romano, whole it is called. There are ſome Figures, 
but very poor ones, and undoubtedly not by the fame 
1 Hand as the reſt of the Picture; there is an Officer kneel- 
ing by a Woman, who ſhows the Virgin and Child in the 
| | Nba. Clouds fitting under a Rainbow. 1 
Ell About the Year 1525, Julio Romano made Defigns for Are- 
bY Lines Putana Errante, which were engraved by Marc An- 
tonio, for which the latter was put in Priſon, and Julio fled 
to Mantua. 'Two Years after Rome was ſacked by Charles V. 
| | who made public Proceſſions and Prayers for the Delivery 
|| | of the Pope [ Clement VII.] whom he kept in Priſon ; tis 
„ ſuppoſed the Figure kneeling i in this Picture 1 is Charles V. 
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who is prompted by Religion to aſk Pardon of the Virgin 
(above in the Clouds) for having ſo ill treated the Pope: 
The Figure fitting on the Steps is certainly Aretine, and 
the Man in Priſon in the Corner Marc Antonio. Vide 
Bayle in Artic: Aretine. This Picture was a Preſent to Lord 
Orford, from General Charles Churchill. Five Feet fix, 
Inches three quarters high,. by fix Feet eleven wide. 5 
* 29 An old Woman fitting in a Chair, a Portrait three — 7 Ay 
by Rubens, bought at Mr. Scawen's Sale. | = 
194 An old Woman reading, an extreme fine Portrait, by Boll, 8 
bou ght at the Duke of Portland's Sale, when he went Oo» Se 
VvVvVernor to Jamaica. | | 
x/95 Cupid burning Armour, by El; :/abetta Siran, Guido s Favou- E 
rite Scholar. Two Feet one Inch and half high, by two ao 
| Feet ſeven and a half wide. 
FW 6 rke Holy Family, a Group of Heads, by Camila Procaccino. 
One Foot nine Inches high, by two Feet three and three 
quarters wide. 
/q 7 An Uſurer and his Wile, by Quintin N. atfir, the Blackimith of 
Antwerp. This Picture is finiſhed with the greateſt Labour bg 1 
and Exactneſs imaginable, and was painted for a Family 
in France; it differs very little from one at Vindſor, which 
- he did for Charles the Firſt. Two Feet eight Inches and 
a half high, by one Foot ten and three quaſters wide. 
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Job s Friends bringing him Preſents; a fine Picture, by Gods, 
which he has executed in large, and in his brighteſt Manner 
in the Church of the Mendicants at Bologna ; this is dark; 


but there is moſt maſterly Skill in the N aked, and in the 


Diſpoſition of the Figures. Three Feet one Inch high, by 
two Feet four and a half wide. 


Zuropa, a fine Landſcape, by Paul Brill, the Figures by 


Dominicbini. Two Feet five high, by three Feet five and 
three Quarters wide. 


Africa. Its Companion. U os 

Dives and Lazarus, by Paul V. eroneſe. There are few of 

him better than this, the Building is particularly good. 
Two Feet ſeven and half high, by three Feet five wide; 


it belonged to Monſieur de M lor ville, Secretary of State in 
France. | 


The Expoſition of Cs by Caftialione ; 3 4 very Capital Pic- 
ture of this Maſter, The Subject is taken from Juſtin. lib. i. 
cap. 4. Paſtori regii pecoris puerum exponendum tradit. 
Ejus uxor audita regii infantis expoſitione, ſummis preci- 

ce bus rogat ſibi afferri oftendique puerum. Cujus preci- 

bc bus fatigatus paſtor, reverſus in ſilvam, invenit juxta in- 

« fantem canem fœminam, parvulo ubera præſtantem, et 

_ © a feris alitibuſque defendentem.” Two Feet four Inches 
and halt high, by three Feet ſix and a ey wide: 


Its 
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25 Its Companion. The Subject, which ſeems at firſt to be the 
S.ctory of Orpheus, but certainly is not, from the principal / 
Figure's being thrown into the diſtant Landſcape, was 


gueſſed by Lord Orford to be taken from this Stanza of the 
19th "ww lib. ii. of Horace. 


hai in remotis carmina rupibus 
Vidi docentem; (credite poſteri ) 
Nymphaſque di ae” et aures 


Capripedum Satyrorum acutas. Py 
2:4 The Adoration of the Shepherds, by old Palma, from the 1 
Collection of Monſieur de la Vrilliere, Secretary of State Aar. 


in France. oy Feet fix Inches high, by three Feet ten 


wide. 


205 The Holy Family, by Ditto. Two Feet Gb Inches and 2 3 


half high, by four Feet five wide, from Monſieur Flincl's 
Collection. 


20 A fine Moon--light Landſcape with a Cart overturning, by 


; & 
Rubens. Two Feet ten Inches high, by four Feet ane wide. 2, v 
(It was Lord Cadogarn's.) 


20; AN ymph and Shepherd, by Carlo Cignani, Three Feet 
four Inches ö high, by tour Feet one and a balf "OO: 


Two 


88 

Two Women, an emblematical Picture, by Paris "I 

- © Three Feet fix Inches high, by four Feet two wide, Aman 
Mr. Flinck's Collection. 

Pic Sarah, and Hagar, by Pietro "Pas The Great 
Duke has a ſmall Sketch of this, but reverſed, and with the 2 40 
Sarab and other Figures at a Diſtance, the Hagar is much 
fairer than in this. Six Feet ten Inches high, by ſix Feet 

one wide. ” e 

Abraham's Sacrifice, by Rembrant. Abraham's Head, and 
the naked Body of T/aac, are very fine; the Painter has 
avoided much of the Horror of the Story, by making Ab- u. / 
raham cover the Boy's Face, to hide the Horror from him- 

ſelf. Six Feet three Inches _ ig; by four Feet three and 
three quarters wide. 

The old Man and his Sons with the Bundle of f Sticks, by 
Salvator Roſa in his fine Taſte. Six Feet high, by four / 
Feet two and a half wide. bee 

The Adoration of the Shepherds, Octagon, a.moſt perfect and 
capital Picture of Guido, not inferior to the Doctors: The 
Beauty of the Virgin, the Delicacy of her and the Child, - | 
(which is the ſame as in the Simeor's Arms in the Salon), N. 14 
the Awe of the Shepherds, and the Chiaro O/curo of the 
whole Picture, which is in the fineſt Preſervation, are all 
incomparable ; you ſee the Shepherds ready to cry out one 
to another, Deus / Deus ille | Menalca. There is one of 
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this ſame Deſign in the Church of the Chartreuſe at 
Waples, large as Lite, Oblong, with many more Figures, 
but unfiniſhed : This belonged to Monſieur de la Vrilliere. 
Three Feet three Inches and a half every way. | 
* 2/9 The Continence of Scipio, by Micolo Pouſſin; painted with all 
. - the Purity and Propriety of an ancient Baſs-relief. The 
Story is told by Livy, Lib. XXVI. Cap. 50. © Captiva 
« deinde à militibus adducitur ad eum adulta virgo, adeo 
- * eximia forma, ut quacunque incedebat, converteret om- 
« nium oculos. Scipio percunctatus patriam, parenteſque, 
« inter cætera accepit, deſponſatam eam principi Celtibero- 
* rum adoleſcenti, cui Allucio nomen erat. Extemplo igitur 
“ parentibus, ſponſoque ab domo accitis, quum interim 
e audiret deperire eum ſponſe amore; ubi primum venit, 
te accuratiore eum ſermone quam parentes alloquitur. Ju- 
© penis, inquit, juvenem appello: quo minus fit inter nos 
. Bapuv ſermonis verecundia. Ego, quum ſponſa tua capta 
A militibus noſtris ad me deducta eſſet, audiremque eam tibi 


N cordi eſſe, & forma faceret ſidem; quia ipſe, fi frui liceret 


e ſponſam impenſius amanti vellem : tuo, cujus poſſum, amori 
+ * faveo, Fuit Jponſa tua apud me eddem, qud apud ſoceros 
&* zuos parenteſgue ſus verecundid: ſervata tibi eft, ut invio- 


e Judo ætatis (prefertim recto & legitimo amore) & non 
« Reſpublica animum noſtrum occupaſſet, veniam mihi dari 


13 2 . M h 6c latum 


29 


> Fr? 


go A DESCRIPTION of #he 


© omnia quum armis, rum benignitate ac beneficiis.” 


e latum & dignum me regue dari tibi donuts poſſet. 7 


ce mercederm unam pro es munere” paciſcor, amicus populo 


% Romano fis: & f me uirum bonum credis eſſe, quales pa- 
c trem, patruumęue meum jam ante he gentes norant, ſcias 
« multos noſtri fimiles in civitate Romana efſe : nec ullum 
« in terris populum hodie diti poſſe, quem minus tibi baſtem 
ce tui/que efſe velis, aut amicum malis. Quum adoleſcens. 


« ſimul pudore, gaudioque perfuſus, dextram Scipionis te- 


t nens, Deos omnes invecaret ad gratiam illi pro ſe referen- 
« dam: quoniam fibi nequaquam ſatis facultatis pro ſuo 
te animo, atque illius erga fe merito, eſſer. Parentes inde, 
© cognatique virginis appellati. Qui quoniam gratis ſibi 
ce redderetur virgo; ad quam redimendam ſatis magnum 


attuliſſent auri pondus: orare Scipionem, at id ab ſe do- 


« num acciperet, cœperunt: aud minorem ejus. rei apud ſe 
% gratiam futuram eſſe affirmantes, uam redditæ inviolatæ 
© foret virginis. Scipio, quando tanto opere peterent, acrep- 
c rurum ſe pollicitus, poni ante pedes juſſit: vocatoque ad 
e ſe Allucio: Super dotem, inquit, quam acceptuus d .o 
c cero es, har tibi d me dotalia dona accedent, aurumq; tol- 
lere, ac fibi habere juſſit. His lætus donis honoribuſque 
« dimiſſus domum, implevit populares laudibus & meritis 
« Scipionis 2 Veniſſe Diis fimillimum juuenem, vincentem 
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When thus the virtuous Conſul: had decreed, 
A captive Virgin to his Tent they lead; = 
In her each Motion ſhin'd attractive Grace, 
And Beauty's faireſt Features form'd her Face. 
A Celtiberian Prince her deſtin'd Spouſe, 
But, more than Int'reſt, Love had bound their Vows, 
Allutins was his Name. When Scipio heard 
How fond the Youth, how for his Bride he fear d; 
He ſummons to his Tribune all her Friends: 
Aullucius in that Number chief attends. 
To him the Conſul moſt addreſs d his Word, 
To chim, her anxious Lover and her Lord. 
A Youth myſelf, to thee a Youth I call, 
"<< Left diſtant Awe thy freer Speech appall. 
When to my Tent this beauteous Maid was brought, 
e When of your mutual Paſſion I was taught, 
And ſoon her Charms confirm'd the Story true 
For Scipio's {elf could idolize like you) 
«Durſt I indulge the Character of Age, 

Andi in a youthful, lawful Love engage; 
Did not the Commonwealth employ me whole, 
And all majeſtic Nome poſſeſs my Soul: 

Oh! I-could love like thee ; like thee cou'd pine; 
Like thee cou'd—But, Allucins, the f is thine | 


M 2 cc « Inviolate 


\ 
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« Inviclate have 1 prefery'd the Maid; 1 7 
« Not purer in her native Courts ſhe ftaid An £ 
« Pure, as becomes a Roman Chief to give; 
Pure, as becomes thy Paſſion to receive. 
<< The ſole Return for this fair Boon I aſk':+ 
« To live a Friend to Nome be all thy Taſk : 
« And if in me ſome Virtue you have known, 
As other Scipio in this Realm have ſhown ; 
“Think many ſuch {ſpring from her glorious Womb, 
« And learn to love the virtuous Sons of Rome.” 
This Picture belonged to Monſieur de Morville, and is 
three Feet eight Inches and three: _—_— bigh, 0 we 
Feet two wide. | 


Moſes ſtriking the Rock; by Wicob Pouſf In. There is a great 
Fault in it; Moſes is by no means the principal Figure, 


nor is he firiking the Rock angrily, and with a great Air, 
but ſeems rather ſcraping out the Water: The Thirſt in all 
the Figures, the Piety in the young Man lifting his Father 
to the Stream, and the Devotion in others, are extremely 
fine. It was painted for Stella, and bought of a French. 
Nobleman, in the beginning of the laſt War between France 


and the Emperor Charles VI. who declared he fold it to. 


pay for his Campaign-equipage. Three Feet eleven Inches 
and a half high, by ſix Feet three and a half wide. 


— — 
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2/5 The placing Chriſt in the Sepulchre, over the Door, by Ludo- 


vico Caracci. Six Feet three A ga, by five Feet one 
r 

Mofes in the Bulruſhes, by Le gur 3 Nat to Lord 0 

ford from the Duke of Montague. Seven Feet one Inch 

high, by four Feet eight and a half wide. 

2/7; The Adoration of the Magi, by Carlo Maratti. He has eint 

cedanother of them in the Church of the Venetian St. Marl at 

Nome. Six Feet eleven Inches high, by four Feet four wide. 

273. Cows and Sheep, by Teniers, in his beſt Manner; one Foot 
eleven Inches high, by two Feet nine wide. 

a A Landſcape with a Caſcade and Sheep; a very fine Picture, 

by Gaſpar Pouſſin. It was bought at the late Earl of Hali- 

e Sale. 

nine wide. 

120. The laſt Supper, by Ropbacl. Ft was in the ee Col- 

 - letion, and is printed in the Catalogue of thoſe Pictures; 

from thence it came into the Poſſeſſion of the Earl 3 


27. 


"1 armouth, and from him to Sir Fohn Holland, of whom 


Lord Orford bought it, It is in fine Preſervation. One 
Foot t Inches high, by two Feet eight and a half 
wide. c 


22, Solomon's Idolatry, by Stella: It is 8 8 on black and gold 


One F oot eleven 5 "In ab two Feet. 


Marble, which is left untouched in many Places for the 0" 4. Ny 


Ground. There are many Figures finely finiſhed, and ſeveral 


43. 


beautiful. 


94 11M DsscriPTION of the 


| beduniful-oAits if Womens Riese Qdc-Foot tem Inclie 
high, by two Feet fave and a quarter wide. 
* 222 A Sea-port ; a fine Picture of Claude Lorrain. There is a 
- bright Sun playing on the Water, and the whole Shine of JL} tang 
the Picture is in his very beſt Manner. It belonged to Mon- 


ſieur Morville. Three Feet one Inch and a quarter high, 
by four Feet two and a half wide. 


228 A calm Sea, ditto. A moſt pleaſing and agreeable Paſture. 
There are two Figures on the fore Ground, Apollo and the 


ihr; ſhe is taking up a handful of Sand, for every Grain Jo tes 

of which ſhe was to live a Year. Apollo granted her this 

3 Boon as the Price of her Perſon, which afterwards ſhe re- 
3 fuſed him. The Promontory is deſigned for Cumæ, the 
Reſidence of the Sibyl. Among the Buildings are the Ruins 
of the Caftellum Aque Martiæ, with the Trophies of 
Marius, which are now placed in the Capitel; the Remains 
of the Building itſelf ſtand near the Coliſeum. Three: 
Feet two Inches and three quarters high, by Four Feet 


one wide. 


1 224.22 ＋ wo Landſcapes by Gaſpar Puuſ in, in his dark e that 


at . the upper End of the Gallery is fine. Theſe two and 
the latter Claude were in the Collection of the Marquis di 


Mari. Mr. Edwin, of whom theſe were purchaſed, had two 
more; the Prince of Hales bought the fine one of Jonah 


in the Storm, the only Sea- piece, I believe, of that Hand. 
* Three 
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Three Feet three Inches and n high, by four Feet five 
and a quarter wide each. 
ze The Joconda, a Smiths Wife, kia the bandſomeſt 
Woman of her Time: She was Miſtreſs to Francis I. King 
of France; by Lionardo da Vinci. She would often fit 
| half naked; with Muſic, for ſeveral Hours together, to be 
drawn by him. Mr. Richardſon had another of them. This 
was Monſieur de Morville's. Two Feet nine Inches high, by 
two Feet and a quarter wide. 
Apollo, by Cantarmi, a Contemporary of Guide, hal Manner 
* 0 he imitated. Fwo Feet ſeven * hien, ad two Feet 
and a quarter wide. 
F 2265 The Holy Family, with Atigeh, by 7 diets Caſtell, 8 ſtu- 
| died Yandyke. Two Feet five Inches high, "A one Foot. 
eleven and half wide. 
The Eagle and Ganymede, by Michael At Buonarotti ; 
* Subject he has often repeated, but with Alterations. The 
King has one larger, and the Queen of Hungary another, 
printed in Teniers's Gallery: There is another in the 
Altieri Palace at Rome. Two Feet eleven Inches high, 
bye one Foot eleven wide. EIT | 


<£L therias 


* Mezeray calls her La ann and ſays, her Huſband being enraged at the 
King's hs her, caught on purpoſe a very violent Diſtemper, which he com- 
municated through her to the King, who never recovered it. The lame Story is- 
told. of Lord Ne and OY James II. when Duke of York. 


# 


2% 4 Drsckir io, Cc. 


Auer, Aquila puerum fortante per auras, 
Ilæſum timidis unguibus hefit onus. 
Maur. ub. i " 7. 


„ "Th Virgin and Child, a moſt beauikflt; bright; and 30651 
Picture, by Dominichino. Bought out of the Zambeccari 
Palace at Bologna, by Horace Walpole, junior. Two Feet 
245 four Inches high, by one Foot eleven and a half wide. 
7 I 237.The Salutation, a fine finiſhed Picture, by Albano. The 
1 Angels are much the ſame with thoſe in the great Picture // 4 
by this Maſter in the Salon. Two Feet high, by one Foot. 
ſix Inches and a half wide. Wd . 
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Preached before the EARL of 
ORFORD, 


N cxv. 9 5. N 
They have Mouths, but they ſpeal not: Eyes have they, 


but they ſee not : MN either 16 there any. Breath in 
their No frils. | 


2 
4 


\HESE Words, hh which the Royal Prophet 

_ laſhes the Inſenſibility of the Gods of Paganiſm, : 
are lo . abripter of modern Idolatry, that tho fo 
peels afiplicds, they ſtill retain all the Force of 
N 8 their 
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chiefly confine this Diſcourſe,” 
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A SERMON on PAINTING. 5 


1  -94-: 2 4 4 es a we 


their Giſt Severity. I do not defign to run into the 


Parallel of ancient and modern Superſtition, but ſhall 
only obſerve with Concern, that the ſame Arguments 
which at laſt exploded and defeated the Heatheniſm 


of the Gentiles,” have not yet been able to conquer 


the more obſtinate Idolatry of Chriſtians, The blind, 
the miſ- led Pagans, bow ' d and ador d the firſt Ray of 


Truth that broke in upon them bf We have Eyes 
and will not ſeel _ 


TY — » n : * 
. LY 4 C 


I muſt Bond to you, that the Words in the Text, 


tho' ſpoken of-Images, which were more particularly 


the Gods of the Ancients, are equally referable to the 
Pictures of the Romiſb Church, and t to them I ſhall 


wT 
- 


"dann, 10 Gd is the Error of adoring the Works 
of the Creature, that the Folly ſeems almoſt greater 


than the Sin; ſeems rather to demand Pity, than pro- 


voke Indi gnation! T hey would worſhip! they bow 
to a Shadow! — They would adore the incompre- 


henſible God! but they revere the faint Produce of 


their own Ideal Inſtead of him who is the Eye of the 


univerſal World; who ff peaks through all N ature, 
5 who breathes Lite into * e inſtead of him, 


they 
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A SERMON o PAINTING: 


they adore Shadows, that have Eyes, but ſee not; 


Mouths, but ſpeak not; neither is there any Breath 
in their Noſtrils. Theſe are thy Gods, O Rome 


101 


It 4 We obſerved, that the e has: | 


with the moſt refined Policy always choſe to ſpread 


his Law under the Covert of the true one; and has 


never more ſucceſsfully propagated Sin, than when 


introduced under the Veil of Piety. In the preſent 
Caſe, has he not deluded Men into Idolatry by paſl- 
ing it on the World for Religion? He preached up 


Adoration of the Godhead, but taught them to wor- 
ſhip the Copy for the Original. Nay, what might 
have tended to heighten their Devotion, he perverted 


to the Means of their Deſtruction. Painting, in it 
ſelf, is innocent; No Art, no Science can be crimi- 


nal; tis the Miſapplication that muſt conſtitute the 
Sin. Can it be wrong, to imitate or work after the 


Touches of the great Artificer? Tis when with im- 
pious Eyes we look on the Human Performance as 
Divine; when we call our own trifling Imitations of 
the Deity, inimitable Gods: Tis then we fin: This 
is Vanity! this is Idolatry! Would we with other Eyes 
| nn theſe Efforts of Art; ; how conducive to Reli- 


gion | 


"< 


Works of the Divinity, as far as Man can copy the 


102 


A. SERMON: on PAINTING: 


gion! What Subjefts for devout Meditation | How: 


great that Being; that could give to his Productions 
the Power even to work after his Almighty Hand, to 


draw after his Heavenly Deſigns | Could we fo in- 


| form our-Labours, our Creations; then were Idola- 


try more excuſable; then might the Veſſel * to the 


Potter, Ho haſt thou: made me thus ? 


And: here I can but reflect on that a finder Good- 


neſs, whoſe Thought: for our Amuſement! and Em- 


ployment is ſcarce leſs admirable than his Care for our 
Being and Preſervation. Not to mention the various 
Arts which he has planted. in the: Heart of Man, to 
be elaborated by Study, and ſtruck out by Applica- 
tion; I will only mention this one of Painting. Him- 


ſelf from the Duſt could call forth this glorious Scene 


of Worlds; this Expanſe of azure Heavens and 


golden Suns; theſe beautiful Landſcapes of Hill and 


Dale, of Foreſt and of Mountain, of River and of 
Ocean] From Nothing, he could build this goodly 
Frame of Man, and animate his univerſal Picture with 


Images of himſelf.— To Us, not endowed with Om- 
nipotence, nor Maſters of Creation,” he has taught 
with formleſs Maſſes of Colours and: Diverſifications 
of Light and Shade, to call forth little Worlds from 


1 the blank: Ganvals, e nen our inimic Land- 


1 | ſcapes 
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SERMON 09 PAINTING. 
ſcapes with almoſt living Inhabitants; Figures, who 


cho they le not, yrt have Eyes; and have Mouths | 


that fearce want Speech. Indeed ſo great is the Per- 
foction to which he hath permitted us to arrive, that 
one is leſs) amazed at the poor Vulgar, who adore 
what ſeams to durpaſs the Genius of human Nature; 
and almoſt excuſe the Credulity of the Populace, who 
ſee: Miracles made obvious to their Senſes by the Hand 


of a Raplaal or a Guido. Can we wonder at a poor 


illiterate Creature's giving Faith to any Legend in the 
Life of the Romiſh Virgin, who ſees even the Doctors 


10 


3 


— 


of the + Church diſputing with ſuch Energy on the t 5** thePic- 


ture by Guido, 


marvellous Circumſtances aſcribed to her by the Ca- in beGallery 


tholicks? He muſt be endowed with a Courage, a 

Strength of : Reaſoning above the common Standard, 
who can reject Fables, when the Sword enforces, and 
the Pencil almoſt authenticates the Belief of them. 


Not only Birds have peckt at painted Fruit, nor 


Horſes neigh'd at the colour'd Female: Apelles him- 


ſelf, the Prince of the Art, was deceived by one of its 
Performances. No wonder then the Ignorant ſhould 
adore, when even the Mafter himſelf could be cheats 
ed. r a * 


"Bay" 
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When I thus ſoften the Crime of the Deceived, I 
28 be underſtood to double the Charge on the 
real Criminal; on thoſe Miniſters of Idolatry, who 
calling themſelves Servants of the living God, tranſ- 
fer his Service to inanimate Images. Inſtead of point- 
ing out his Attributes in thoſe Objects, that might 
make Religion more familiar to the common Concep- 
tions; they enſhrine the frail Works 1550 err 
1 hun Incenſe to Canvaſs and Oil! 


I 


be is wit — Prieft ? onddibe the true. ITY 
ble \Levite, to point-out the Creator i in the Works of 
the Creature? To aid the Doubting; to ſtrengthen 
the Weak, to imprint the eternal Idea on the frail 
| Underſtanding? Let him lead the poor unpractiſed 
Soul through the Paths of Religion, and by familiar 
Images mould his ductile Imagination to a Know- 
ledge of his Maker. Then were Painting united with 
Devotion, and ranſomed from Idolatry; and the 
blended Labours of the Preacher and- the Painter 
might tend to tlie Glory of God: Then were each 


Picture a Sermon; each Pencil the Pen af a heavenly 
7 r Her. [1 5 
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A SERMON on PAINTING, 105 
Let him ſay, Thus humble, thus reſign'd look'd Se the Pic” 


ture by Albans 


the 8on of Go, when he deign d to receive Baptiſm len. 


from the Hand of Man; while miniſtring Angels 
"_ Ew. Awe denen che woikdrous Office. 


F 


9 


Thus chaſtly Wade; in ſuch meek Majeſty Several Pic- 


tures of Ma. 


ſhone the Mother of Gop] Thus highly-favour'd 4+, ert. 


cularly in * 
among Women was the Handmaid of the Lord! Here Carl Maratt 


Room, and 


behold the heavenly Love of the Holy Family ! the nh Fam 
tender Care, the innocent Smiles, the devout Con- 


templation ! Behold inſpired Shepherds bowing be- ages 


fore the heavenly Babe, and the holy Mother herſelf Adoration, by 


Guido, in the 


adoring the Fruit of her Womb! Whilſt good Simeon Gallery. 


A Simeon and 


in Raptures of Devotion pronounces the Bleſſings of C. 1a 0b 


dent miraculous = | a Salon. 


0 


Then let him turn his Eyes to fadder Scenes | to See the Pic: 
Affliction! to Death! Let hint behold what his God hid in the 


laid in the 
endured for his Sake! Behold the pale, the wounded I 
Body of his Saviour; waſted with Faſting ! livid ve. 
from the Croſs |- See the ſuffering Parent ſwooning Ik 
and all the Paſſions expreſs'd, which ſhe muſt have 
felt at that melancholy Inſtant! Each Touch of the 
Pencil is a Leſſon of Contrition ; each Fi igure an 


„ to call you to Repentance. 
5 This 


1m dead. dm. Alt... thn tt. a. 
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This leads me to conkider the Advantages of 
1 Rane over a Siſter Art, which has rather been 
_ allotted the Preference, I mean Poetry. The: Power 
of Words, the Harmony of Numbers, the Expreſſion 
of Thoughts, have raiſed Poetry to a higher Station, 
than the mute Picture can ſeem to aſpire to. But yet 
the Poem is almoſt confined to the Nation where it 
was wrote: However ſtrong its Images, or bold its 
Invention, they loſe their Force when they paſs their 
don Canfines; or not underſtood, they are of no Va- 
lue; or if tranſlated, grow flat and untaſted. But 
Painting is a Language every Eye can read: The 
e eee eee. 


The Qua of Scipio: Pr _ all i its Luſt, 


See the Pic- When told by the Hand of a Pouſin; while all the 


ture on this 
Subject * 
Gallery. 


Imagination of che Poet, or Eloquence of the Hiſto- 
rian, can caſt no nen, hr er As: in 
* of an r Hliternte nder, 4 


When ſuch. Benefits flow ae this W 40 
e impious is it to corrupt its Uſes, and to employ 
the nobleſt Science to the mercenary Purpoſes of 
Prieſtly Ambition! to lend all the Brightneſs with 
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the perſecuting, the barbarous, 8 | 
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fainted Inquiſitor, a gloomy Viſionary, or an imagi- 
nary Hermit Vet fuch are deified, fuch are ſhrouded: 
in Clouds of Glory, and expoſed for Adoration, with 
alt the Force of study and Colours! How often has a 
conſecrated Glutton, or noted Concubine, been dreſt 
in all the Attributes of Divinity, as the Lewdneſs 
or Impiety of the Painter or Pontiff has influenced 
the Picture! — the Pontifts} thoſe Gods on Earth 
thoſe Vicegerents of Heaven! whoſe Riches, whoſe 
Vices, nay, whoſe Infirmities and near Approach. to 
the Grave has perhaps raiſed them to the Seat of In- Sethe per., | 

fallibility; ſoon proved how frail, how mortal, w 

the only Immortality they can hope, is from che leren 
2 n of . n Painter]. 


This Wand oss ob the leaſt Merits of this, 

E may ſay, heavenly Art its. Power to preſerve the 
Form of a departed Friend, or. dean Relation. dead |: 

To fe how ſeverely juſt look d the good Legiſlator ! 

how awfully ſerene the humane; the true Patriot) It 
ſhows us with what Fire, what Love of Mankind, . n. po. 
WILLIAM flew to fave Religion and Liberty | it of King 
It expreſſes how honeſt, how benign the Line of 7757, | 
HANOVER! I helps our Gratitude to conſe- dean. 
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108 A. SERMON. on PAINTING. 


crate their Memory; and ſhould aid our Devdtien to 
praiſe the Almighty Goodneſs, who by thoſe his In- 
ſtruments has RF his People ens 2 


* 


F e we can fre ſuch Ade dune Pro- 
ductions of this Art, and can collect ſuch Subjects 
for Meditation from the Furniture of Palaces, need 
we fly to Deſerts for Contemplation; or to Foreſts to 
avoid Sin? Here are ſtronger Lectures of Piety, more 
See the Judg-Admonitions to Repentance. Nor is he virtuous who 


ment of Pari 


by Carle Me- chuns the Danger, but who conquers in the Conteſt. 


ratt and by 


1 the true Philoſopher, who can turn from three 


Draving- khe brighteſt Forms that Paganiſm or Painting could 
aſcribe to ideal Goddeſſes; and can prefer the peni- 
See the Pic- 


wore of Chr tent, the contrite Soul of the Magdalene, whoſe 


at the Houſe 


of Sinen the big-ſwoln Eye and diſheveld Hair ſpeak the Anguiſn 
Ruben, ate of her Conſcience ; her coſtly Offering, and humble 
| Embraces of her Saviour's Feet, the Fervency of her 
Love and Devotion; who can ſee this without Re- 
pentance? who view the haughty worldly Phariſce, 


without Abhorrence and. n ion bs 


Sights like hel: _—_ move, 3 1 Preachits 
fails; for each Picture is but Scripture realized; 
and each Piece a Comment on the Hiſtory; they 


* 8 
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A'S ERM ON on PAl NTING. 


are Explications of Parubles, that ſeein g ye may 
fee and underfland. © The Painter but executes Pic- 
tures, which the Saviour himſelf deſigned. He drew 
in all the Colours of Divine Oratory, the rich, the 
pampered N obleman, ſwelling in Purple and fine 
Linen, and ſumptuouſly banqueting his riotous Com- 


panions: He drew poor anguiſhed Lazarus, ſighing gee the Pe- 
without the proud Portal for the very Crumbs that and Lovers 
fell from the Rich Man's Table, while the Dogs « 840. in the | 
came and licked his Sores! ' Who can hear this De- 
ſcription without Sentiments of Compaſſion; or Emo- 
tions of Anger? Who can ſee it repreſented, with- 
out blaming the one, or ſhedding a charitable Tear 


for the other? Who can,—is as the Idol that 


has a M. outh an Jepeaks OT wed 2 ov "> cannot 
il. 31719 HK 531 | 


\ 


Gilg OY Divine Maſter ketching out new 
Groupes of Figures, which every Day compoſe Pic- 
tures of Sin, of Folly and Repentance! Hear him 
paint the luxurious Prodigal, given up to Riot and See the * 
Debauchery; hear him draw the conſequential Hls, * 
the Miſeries, the Want, that tread hard upon his we Galen. 
Profuſion and Exceſs. See that Prodigal, half naked, 
half in Rags, uncouth and foul, kneeling among 


Swine, 


109 


110 A SERMON on PAINTING. 
Sine, and:corſing the Viees that drew on him ſuch 


= lay, I l ge t9-mmy Father, and /ay unto him, Farbar, 


Extremity of ——With him let us ariſe and 


I have finned againſt Heavin" and lu, and am wo 
more worthy te be callad thy Son! That Father will 


| hear, will not turn from the Cry of: the Penitent : 
He is not like thoſe Idols, that have Ears and: hear 
not, —— Will the Royifſh Saints do thus? Cam their 
hallowed: Madonna a thus incline! to their Supplica- 


tions? Can. thoſe gaudy Miſſionarirs, whoſe: conſe- 
crated Portraits. elbow the Altars of the living GOD, 
can they caſt their unſeeing Eyes on their proſtrate 
Votaries? Can their ſpeechleſs Mouths ſay, I will, 
be thou clean p Alas] thoſe Saints which: thoſe 
worſhip'd. Pictures repreſent, may themſelves want 
the very Pardon, which their deluded Adorers ſo ido- 
latrouſly demand of them. Thus, be it as we affirm, 


that they worſhip them and their Images; or as they 


pretend, chat they only pray to them to pray to GOD. 
How lamentable is their Option! Either to adore 
Idols inſtead of the Divinity; or to beg their Inter- 


ceſſion, who themſalves want all 2 
the Son of GOD; | 
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A SERMON on PAINT! NG. 


— not how to account for the Pre- 
valence' of this Sin. Men fly from GOD into all the 


various Crimes which human Nature is capable of 


committing; and when Apprehenſions of Futurity, 
or Decay of Appetite overtake them, inſtead of 
throwing themſelves into the Arms of eternal Mercy 
er infinite Goodneſs, they barter for Pardon with 
impotent Images, or periſhed Mortals, who died with 


kind But Eould theſe ſuppoſititious Deities at- 


tend to their Prayers: Why ſhould Canvaſs or 
Stone, why Men, who when living were fubject to all 
the Obduracy, ill Nature, and Paſſions of Humanity, 
why be ſuppoſed more capable of Pity, more ſen- 


ſible of our Sorrows, than that Fountain of Tender- 


neſs and Compaſſion, who facrificed his Beſt-beloved 


for the ſake of Mankind? Or why prefer the Purchaſe 

of Pardon from intereſted mercenary Saints, to the 
free Forgiveneſs of him who delighteth not in Burnt- 
Offerings? who hath no Pleafure in the Death of a 


demer, but rather chat he ſhould torn from his Wic- 


-- "Yet 


che Repute of a few leſs Sins than the reſt of Man- 
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Vet ſtill +his Prodigality of Devotion is che favou- 
rite, the f. aſhionable Religion This builds thoſe 
Hoſpitals for droning Monks; this raiſes thoſe ſump- 


tuous Temples, and decks their gorgeous Altars. 
2 Miſers, who, count. Farthings with ſuch Labour and 
Uſurers, by 


Dir. Jude, Exactneſs, with ſuch careful Minuteneſs, who would 
in the Gal- 


. deny a "Mite .to the Fatherleſs and Wi dow : | Ne | 
{quander their precious Treaſures and darling Ex- 


actions. View but the Tabernacle of a Saint in 

Vogue! How Offerings pour in! What Riches are 

ſhower d upon their Altars! Not happy Jeb, when 
See the Pic- reliev d from his Misfortunes, and replaced on the 
Subject, by 


Sal, in The Seat of Felicity, ſaw ſuch Treaſures, ſuch Oblations 


Gallery. heaped on him by the Bounty: and * of ** 
returning Friends. 8 


How great is one's Surprize, on coming to enquire 
into the Merits that are the Foundation of this uni- 
verſal Eſteem! Perhaps a churliſh Recluſeneſs; a 
bold Oppoſition of lawful Magiſtrates; a dogmatical 
| Defence of Chu rch- Prerogatives ; a ſelf-tormenting 
Spirit ; - Or worle, a Spirit that has tormented others, 
under Colour of eradicating Hereſies, or propagating 
1 the Faith, is the only Certificate they can ſhew for 


their | 
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9 SERMON on PAINTING. 


their T itles to Beatitude. No Love of Society; no 


Publick Spirit; no Heroick Actions, are in the Cata- 
logue of their Virtues. A moroſe Cartbuſian, or 


bloddy Dominican, are inveſted with Robes of Glory, 


by Authority of Councils and Conſiſtories; while a 
Curtius or a Cocles are left to the Chance of Fame, 
which a private Pencil can beſtow on them. 


But it is not neceſſary to dive into profane Hiſtory 
for Examples of unregarded Merit : The Scriptures 
themſelves contain Inſtances of the greateſt Patriots, 
who lie neglected, while new-faſhion'd Bigots or noiſy 


| Incendiaries are the reigning Objects of publick Vene- 


113 


See the two 
Pictures on 
their Stories, 


ration. See the great Moſes himſelf ! the Lawgiver, Tic Altafion 


to Lord 


the Defender, the Preſerver of Ifael / peeviſh Orators fs Life is 


are more run after, and artful Igſuits more popular. 


carried on 
through this 
whole Cha- 


Examine-but the Life of that lighted Patriot: how we. 


boldly i in his Youth he undertook the Cauſe of Liberty! 
Unknown, without Intereſt, he ſtood againſt the 
Face of Pharaob! he ſaved his Countrymen from 


the Hand of Tyranny, and from the Dominion of an 
idolatrous King: How patiently did he bear for a 


Series of Years the Clamours and Cabals of a factious 


People, wandering after ſtrange Luſts, and exaſperated 
by ambitious Ringleaders! How oft did he incercede 


P | for 
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I 14 4 SERMON o PAINTING. . 


for their Pardon, when injured himſelf | How ten- 
derly deny them ſpecious Favours, which he knew 
muſt turn to their own DeſtruQtion ! See him lead 
them through Oppoſition, through Plots, through 
Enemies, to the Enjoyment of Peace, and to the Poſ- 


ſeſſion of a Land flowing with Milk and Honey ! Or 
Allodes tothe with more Surprize fee him in the barren Deſert, 


Waters made 


at Houghton, where Sands and Wilds overſpread the dreary Scene, 


and to the 


We Reiking where no Hopes of Moiſture, no Proſpect of undiſ- 


the Rock, by 


Passi in thy COVered Springs could flatter their parching 'Thirſt ; 


CPE. . ſee how with a 8 p Hand 


Alineot He frruck the Rech and qe rhe 4 aters Ae d. 


Cowley, 


- Whbeves denies his Praiſe to ſuch Evidence f 
Merit, or with jealous Look can ſcowl on fuch Bene- 
fits, is like the ſenſeleſs Idol, that Bas a M auth that 
heals not, and 5 25 that cannot ' ſee. 


— 


N ow to G 0 D wo Father, &c. 
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TO 
HOUGHTON, 
The Sz ar of the Right Honourable 
RoBERT WALPOLE Earl of ORFoRD, 
In the County of NorFoLk. i 


A POEM. 


By the Reverend Mr. WHALEY., | 
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And o'er the Wood 


* 
— 
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s, without a Bluſh, preſide, 


> 


| Celeſtial Muſes, deign 


Bard a Lay, 


Yet 


your 


* 


As on the winding Banks of 7. are 1 ſtray. 


a a 


2 


118 A Journey 70 Houghton: * 
Yet if the Nymphs from Pindus ſcorn-to bow, + 
Nor deign to liſten to a Voice ſo low; 33 

Their pride I will repay, and i in deſpite, ; 1 
While ſuch my Theme, of all the Muſes write. 

Recall we then, for ſtill *twill pleaſe, to mind 

The Morn we left dull Norwich Smoke behind, 
When, as the lofty Spire juſt ſunk from View, 


To a fair verdant water'd Vale we drew; 


Where *midſt fair Liberty s all-joyous Plains 
Pop' ry ſtill ſeems to hug her galling Chains. 
The Dragon in Heſperian Gardens old 
Thus ſſumb ring lay, and taſted not the Gold; 
Thus, *midſt the eternal Spring Fudea keeps, 
The lazy Poiſon of Aſphaltus ſleeps. 
Bend then, my Muſe, thy F light to N n.. 
8 (No Verſe: can flow where Papal Slav'ry reigns) ) 

F Weſſon! 
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a2 P O E M. 119 
Weſton! whoſe Groves not envy Pindus' Shade, 
Nor bleſt with Ridle ey, want Apollo s Aid. 


Here Virtue reigns, and o'er the fruitful Land 
Religion walks, with F reedom Hand in Hand; 
His little Flock the pious prieſt informs, 


And ev ry Breaſt with Heavy 'n-born Doctrine warms, 
Soft flows his Stream of Eloquence along, 

And Truths Divine come mended from his Tongue. 
Here the known Bounty of the Place we bleſt, 

And to our Number join'd the chearful Prieſt. 

Thro ancient * E/mham next our Way we take, 

And gravely nodding, wiſe Reflections make; 

How ſtrongeſt Things deſtructive Time 0 'erturns, 

h And the waſte Town its raviſh'd Mitre mourns 3 
Mitre! repeats the Prieſt with fimp” ring ., 
"Twill ft at N orwich full as well s as here. 


= 


But 


b. Elndan, now a ſmall Village _ the Biſhop's See, which is now at Norwich. 


=" 
„  — — —— yy —  — —  —C———— — 
© - 4 27% - 4 — DY” So. a EY 2» m 


o | = 
s 
4 * 
% +4 * 
« 
mn : 
. 


120 A Journey to Houghton: = 
But now, my Muſe, ; in Bluthes hide thy Face, 
Nor deign the next vile Town! in Verſe a Place; 
Unleſs thou canſt indite in Blackmore 8 Strain, 
And ſay, we call'd full hungry at the San, 

But found no Hay for Horſe, nor Meat for Man. 
Dire Hunger! that with meagre Viſage talks, 
And never fails to croſs the Poet's Walks, 
But three ſhort Miles ſoon. brought us boutnediz:Ail, 
And Milcham' s Fulneſs Briſeys Want o ä 
See! the gay Unicorn the Wood adorn, 

F air ſign of Plenty with his Iv'ry — 

Here Ceres ſpread her Fruits with laviſh Hani! 
And Bacchas laughing. waited our Command: 5 
Hence pleas'd and fatisfy'd | we this” our Road, 
And ſometimes laugh and talk, but oftner nod. 
vet this ſoft Indolence not long we kept, 15 

But wak'd to ſee where others faſter ſlept; 
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A POE M. 121 
Where Coke's' Remains beneath the Marble rot; 
His Caſes and D iſtinctions all forgot; 

His Body honour'd and to Fame conſign'd, 


For Virtues flowing from th* immortal Mind. 


What would avail this ſumptuous Maſs of Stone, 
Were heinot from his Works for ever known > 
Let the Survivors of ſuch great Men's Duſt, 
Ne'r think to add to Virtue by a Buſt; 

If falſe, Poſterity will find the Lie; 


If true, without it, it will never die; 


But thro? ſucceeding Ages ſhine the ſame, 


Or from . Leic er catch a brighter Flame. 


Q olga 007 Be. 


Ba. T ittlefhall, 4 Villa ge, in the Church of neh! is the Burial- Place of the 
noble Family of Coke, = a very fine Marble Monument of the Right Honour- 
able Sir Edward Coke, Lord Chief Juſtice of the King's Bench in the Reign of 
King James I. and Anceſtor to the preſent Right Honourable Thomas Earl 
of e | | 
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122 24 Journey 16 Houghton: 
But farewel Death and Tombs, and mould'ring Urns, 

Our Tye with ee e eee 

Where Pleaſures undecaying ſeem to dwell, 

Such as the Happy in Elyfum feel, | 

Where Heroes, Stateſmen, and the virtuous Croud,, 


Receive the great Reward of being Good: 
Such Pleafures ev'n on Earth had Heav'n ordain'd;, 
For him who once our tott' ring State ſuſtain d; 
Who join'd the glorious Freedom - loving Crew, 
Fixt to great Cefar what was Cæſars Due, 
And then, Dictator- like, to Fields withdrew. 


Fair ran the Current of his Age, ſerene... 


As the pure Lake that bounds the various Scene.. 
Here whate' er Nature beauteous. boaſts v we find, 


Charming when ſep rate, but more ee join 'd, 


Wa 1 „ 5d 10 alin} aid? geg. Pleaſures, 


* Raynham, the Seat of the Ri gut Honourable Clarks Viſcount . 


E 


* 
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Pleaſures, tho'.chang'd, we meet where'er we rove, 
On Hill, in Dale, on Plain, in ſhady Grove; 
Here ſell the Hillocks erown'd with golden Grain, 
There, at their Feet, fair flows the liquid Plain, 
Ober thoſe the Larks extend their labour'd Note, 
On this the Swans in ſhowy Grandeur float. 

To Houghton then we take our pleaſing Way, 
Thrice happy Bound'ry of a well-ſpent Day; 
Here chearful Plenty met the wearied Gueſt, 

And ſplendid Welcome doubly crown'd our Reſt. 
Thou then, Apollo, aid the Poet's Lay, 

« Thy Beams gave Luſtre to the following Day; 
When in one Houſe more . join'd we found, 
Than e'er thou ſeeſt in all thy glorious Round ; 
Where Walpole plac'd with curious happy Coſt, 


N 


Whate'er Magnificence or Taſte can boaſt; 


1 Where, | 
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124 A Fourney to Houghton: 
Where, | in , what | Building nobleſt has, we find' Nas 


preſerv d, what Painting livelieſt &er deſign ed: 
See! Sculpture too her Beauties here diſcloſe, + 1 


Such as old Phidias taught, and Ryſprack knows. 
d Lgocoon here i in Pain ſtill ſeems to breath, 


T While round his Limbs the pois nous Serpents wreath; 
Lite ſtruggling ſeems thro? ev'ry Limb to * 
And dying Torments animate the Braſs” 
The Pencil's Pow'r the proud Salon diſplays, 
And ſtruck with Wonder on the Paint we gaze: 
See! the proud * Rabbins at the ſumptuous Board, 
Frown on the Wretch who-kneels before her Lord, 


© 


* R 2 py 
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s The Statue of Laocoon in Bronze by Girardon, from the Antique. 
© The Picture of Ma 


ry Magdalene waſhing Chrift's Feet, wy Si ir Peter Paul 
. born at Antwerp 1577, and died 1640. 
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And the rich Unguent, in Devotion meet, 9 7104 


Pours, mixt with Tears, on her Redeemer's Feet. 


In vain with Hypocritic Rage they glow, 


While Mercy ſmooths the Heavenly Stranger's Brow, 


He the true Penitent with Eaſe deſeries, 5 


Sees the Heart ſpeaking in the melting Eyes, 
Bids ev'ry Tear with · full Effect to ſtream; 150 
And from his Vengeance all her Sins redeem. 

On the next Cloth behold V. andyke diſplay” - 


Celeſtial Innocence, immortal Day, 
His Pencil. here no more with Nature vies, 
Above her plaſtic Pow'r his Genius flies; 


- Soars on Promethean Wing aloft, and there 


Steals Forms which Heav'n- born Cherubs only wear; 


Pours 


' — 2. 'd g 


The Holy Faiily with a Dance. of 1 by Sir Aulos y Vandyke, a 
Scholar & Rubens, born at Antwerp 1 599» and died 1641. 
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White o'erithe ſacred F orms ſuch Beauties reign, 


126 A Journey 70 _— 
Pours Airs divine into the human F rame, 
Darts thro' his Children s Eyes Seraphic Flame, 


As not belie the Sainthood they contain. s 
Behold! wheres 8 Stephen fainting yields his Breath, 
By great Le Sueur again-condemn'd to Death ; 
With ſtrange Surprize we view the horrid Deed, 
And then to Pity melted turn the Head, ; 
Leſt, as Spectators of the Martyr's Fall, 
We innocently {hare the Crime of Saul. 
Here too * Alhano's Pencil charms the Eye; # 
Morellio here unfolds the azure Sky. Me 


Sweet - 


* 


'' The Stoning of St. mow, by Euftache Le Suan, born at Paris 1617, 


and died 1655. 


Jobn baptizing Chrift, by Francis Albani, who Lied 1662, 
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Sweet modeſt Charms the Virgin s Cheek adorn, 

To Heay? n on Wings « of ſmiling Seraphs born. 
The next gay Room is known by k Carlo's Name, 

Fair Mauſoleum of Maratti's Fame! 

Such Strokes, ſuch equal Charms each picture boaſts, 

We venture not to ſay which pleaſes moſt. 


Nor know which Star emits the brighteſt Rays. 
Vet if beyond himſelf he ever flew,. 
If &er. beyond a Mortal's Touch he drew, 
Amidſt the Glow that from that Purple. breaks; 
Look on yon. my" nor. wonder. if, he ſpeaks. 

| With 


d Aſſumption of the Virgin Mary, by Morelli. 
8 Tbe Green Velvet Drawing is called the Carh-Marat Room, from being 


filled with Pictures of that Maſter and his Scholars. Carlo- Maratti was born 


at. Rome 162 5, was a Scholar of Andrea. Sacchi, and died 1713. 


| A Portrait of Clement IX. 5 
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128 A Journey: 0 Houghton: : 


With Length of Days and Fame. Maratti bleſt, 
Ne'er wept departed Genius from his Breaſt; [© 
But when juſt drooping, ſinking to the Ground, 
ng pread ſportive Loves, and laughing Cherubs round; 
Eten Death approaching, ſmil'd, and made a ſtand, 
And gently ſtole the Pencil from his Hand. 
'Thus falls the Sun, and, as he fades away, f 


MO 


Gilds all th' Horizon with a parting Ray. ff 
Next on the gorgeous Cabinet we gaze, 
Which the full Elegance of Paint diſplays, 7 


In ſtrong Expreſſions of each Maſter* s Mind, 
The various Beauties of this Art we find; 


Here vaſt Invention, there the Juſt Deſign, 
Here the bold Stroke, and there the e perfed Line, 


= He painted the Judgment of Paris in this Room, when he was 8 3. 
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A POEM. 129 
| With Eaſe . here the and 19 | 
And there i inimitable Colour glows. 

With Summer here the Cloth Baſſano warms, 
There locks the World in Winter's hoary Arms; 


On the warm View we look with pleas'd Amarze, 

Then turn to Froſt, and ſhudder as we gaze. 
Mirth unreſtrain d in Ruſticks humble Cells 

On chearful Teniers' laughing Canvaſs dwells, 


Nor ever are his warm Expreſſions faint, 


But laughing we enjoy the comic Paint; 3 1 
Till Scenes more horrid break upon your Eye, 
Effects of Borgognone too cruel Joy. | "7 | 
Strong was his Fancy, and his Genius good, | 
| But bred 1 in Camps, he mix'd hi Tints in Blood; AN 


EEE; A lternate 


The Baſſans, Father and Son, were very eminent Landſcape-Painters, 
about the Middle and towards the End of the ſixteenth Century. 


130 * Jaurne lo dab 
Alternate bore the Pencil and the Sword, 
And the ſame Hands that fought, the F * record. 
But jo] and let the pious Tear be ſhed, 
On the ſad o Cloth the World's great Maſter dead. 
The Mother ſee! in Grief amazing drown'd, u al. 


And Sorrow more than mortal ſpread around. 
What. ſtriking Attitudes! what ſtrong Relief ! 
We ſee, we wonder at, we feel the Grief. 


Who could fuch Pow'r of ſpeaking Paint * 4 
Own, Parma, own thy darling Son with Joys 9138 
Still to his Memory freth Trophies rear, 
Whoſe Life inſatiate'? War itſelf cou'd: ſpare. 


, © vil. laid in the Sepulchre, by Parmegiano. 


p Francis Mazzuoli commonly called Parmegiano, was born 1504, and 
died 1540. There is a Story of this Maſter at the taking of Parma, like that 


of Arc nds and alſo like that of F'rofogener, at the "GR of n while 
he was painting his famous Jalyſus, | 
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| No Arms he dad; midſt the fatal Serif, 

But to his potent Pencil ow'd his Life, = 

The wond'ring Soldier dropp'd the lifted ed 
Nor ſtain'd thoſe Hands he only not ador d. 


131 


_ 4Now as Ancas in the Stygian Glades 
Wond'ring beheld departed Heroes Shades, 
Amidſt the Forms of Worthies dead we range, 
By eternizing Paint preſerv'd from Change. 
Here Law and Learning dwell in Wandesfords Face, 
While valiant Whartons ſhine with martial Grace; 
And the ſoft Females of the Race declare, | 
That theſe no braver were, than thoſe were fair; 


res ö n 


2 


In the Yellow Drawing are © Portraits by Vandyke, of Lord Chief Baron 
Wangesford, Lord and Lady Wharton, their Daughters, Archbiſhop Laud, 
King Charles I. and his Queen. The Portrait of the Earl of Danby, now 
hangs in the Great Fauour. | 


132 A Journey to Houghton: 
In garter'd Glory dreſt here Danby ſtands ; Ir 


And Laud with :Air imperious ſtill commands. 


The next great F. orm with nem Eye, 

And inauſpicious Valour ſcems to ſigh. 

Peace to his Soul! howe” er gainſt ga he fought, | 
Be in his dreadful Doom his Sin forgot; A 
Too much miſled to leave his Honour clear, 
Too wretched not to claim a gen'rous Tear! . 

A Wretch to Virtue's ſtill a ſacred ching: : 

How. much more facred then, a .murder'd mw” 
But be our Wrath, as it deſerves, applyd 

To his Two Guides, ſtill cloſeſt to his Side, 
Laud and the Queen, whoſe fatal Conduct ſhow, 
What bigot Zeal, and headſtrong Pride cou'd do. 


at © 


r King Charles the Firſt, 


. — — 5 - — — — N _ - „ x. — — „ 22 ͤ — 3 4 — 
* . 


A P 0 ö E M. 133 
But ſee where a Fe e now our Eye commands 
To pictur d Kings, familiar to his Hands; 
Kings; to ſupport : a free-· born People made, 
Kings, that but ruP'd to bleſs the Lands they ſway 'd; 


Sov'reigns, whoſe inoppreſſive Pow'r has ſhown 


Freedom and Monarchy, well-join'd, are One. 


See mighty * William s fierce determin'd Eye, 
Freedom to ſave, or in her Cauſe to die; 

As when on Poyne's important Banks he ſtood, 
And, as his Deeds ſurpriz'd the ſwelling F lood, 

All torn and mangled falſe Religion fled, 

And cruſh'd Oppreſſion ſnarl'd beneath his Tread. 
TT Next 


* Sir Godfrey Kneller. 
CRIES K. William III. on Horſeback, 


134 ä Journey to Houghton: OM 
Next, in the ſteady Lines of * Branfwick's Face, 

Majeſtick manly Honeſty we trace; Ss 

Pleas'd, as on Sarum's Plain with glad Accord, 


When willing Thouſands hail'd their new- come Lord, b 
And (far beyond a Tyrant's baleful Glee) 

The King rejoic'd to find his People free. 

Good Prince, whoſe Age forſook thy native Land 
To bleſs our Albion with thy mild Command, 
Long may this facred Form of Thee remain, 
Here plac'd by him whoſe Counſels bleſs'd thy Reign, Z 
And ever may his Sons with Joy relate, 


That He as Faithful was as Thou wert Great. 


But now, my M uſe, to ſobꝰ rer Pomp deſcend, 
And to the cool Arcade my Steps attend. 
e Here, 


8 George I. on Horſeback. 
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Here, when the Summer Sun ſpreads round his Ry, 


© Beneath the bending Arch young Zephyrs play, 


| And, when it farther from our Orb retires, 
Old Yulan ſmiling lights his chearful Fires. 
Hither the jolly Hunter's Crew reſort, 
Talk o'er the Day, and re-enjoy their Sport : 
Here too, with Brow unbent, and chearful Air, 
The mighty Stateſman oft forgot his Care ; 
Knew Friendſhip's Joys, and ſtill attentive hung 
On Petham, Edgcumbe, Devonſhire, or To, onge, 
In Senates form'd or private Life to pleaſe, 
There ſhar'd his Toil, and here partook his Eaſe. 
Here be thy Stay, my Muſe, tho? pleas'd, not long, 

Thy Siſter Painting claims again my Song, 

Where thron'd in State the Goddeſs we deſery 
As the gay Gall ry opens on our Eye. 


FIG ä 


" „ 0 A Journey to Hougfiton wot 
11] Here in her utmoſt Pomp well-pleas'd ſhe OE 
| || | Nor weeps her abſent Rome, or Lombard Plains; ; 
F: Here the great Maſter's Genius ſtill ſurvives, 


Breathes in the Paint, and on the Canvas lives. 

x Whate'er in Nature's forming Pow'r 18 plac'd, TT 
Fair to the Eye, and luſcious to the Taſte, | 

Is by our cheated Senſe with Joy percery'd, 


Nor but by Touching are We undeceiv d. 
Pauſing and loth to be convinc'd we fand, 
Leſt the fair F ruit ſhould ſuffer from our Hand, 


Leſt the preſt Plum our ruder Touch ſhould oun, 


Or ſwelling peach bewail its injur d Down; 
Leſs dare we to the F ith or Fowl draw near, 
Tho' . ſtrongly guarded me appear, : 
F righted 


* The four Markets, by Rubens and Snyders. 1 


1 A P 0 E M. 137 
Frighted we ſcarce can brook the horrid Looks 
Of Dogs, and ſnarling Cats, and ſwearing Cooks. 


What Strokes, what Colours Snyders could command! 
How great the Power of Rubens' daring Hand! 

N ] mmortal Rabens whoſe capacious Mind, 

Of the vaſt Art to no one Part confin'd, 

Pierc'd like the Sun's quick Beam, all Nature thro? ; 

And whatbeas the Goddefs form'd, he drew. 

See! 7 Mola next the Roman Deeds diſplays, 


That bid our Hearts be Patriot as we gaze. 


Here * Julio's wond'rous Buildings ſtill appear, 


And felling Domes ſtill ſeem to rife in Air. 


Great 


The Stories of Curtius and Cocles, by Mola, born 1609, died 1665. 
A Piece of Architecture, by Julio Romano, born 1492, and died 1546. 


1 


I 38 4 Journey to Houghton: 
Great Shade of ® Poufſin, from the Muſe receive. 

All the Renown a Verſe, like hers, can give. 

Genius ſublime! to reach thy ſoaring Praiſe, 

A Muſe like Maro s ſhould renew. her Lays; | 

Rival of Raphael. / ſuch thy wond'rous 80 

Tis next to his, and only not divine. 


Ve Maids, employ'd in ſpotleſs Veſta's Sight, 
Lend me a Beam of your Eternal Light; 
Full on yon Picture throw the ſacred Ray, 
And high Imperial Chaſtity diſplay: * - 
See] the great Romas on his martial Throne, 
Outdo whate'er in War his Arms had done; 


See him riſe far beyond a Soldier's Fame, | 
And Afric's Victor but a ſecond Name. 
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Here are the Stories of 
by Nicvlo Pouſin, born 1 594 and died 166 5. 
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„ in PTO BM 149 
Valiant and Great he trod the Field of Blood, 
But here is Virtuous, Bountiful, and Good; 


Reſiſts the utmoſt Pow'r of Female Charms, 
Feels all the Force, yet gives em from his Arms, 
And Lord of all the Paſſions of his Breaſt, 
Defeats een Love, ard makes his Rival bleſt. 
Wonderful Strokes, that thro? the Eye impart 


Such various Motions to the human Heart ! 
Thro? it a thouſand floating Paſlions move, 
We pity, wonder, weep, rejoice and love. 
The moral Tale thus exquiſitely told, 
His Colours now diviner Truths unfold; 
At Horeb's Rock in facred Awe we ſtand, 
And pencil d Miracles our Faith command. 
The mighty Law-giver his Rod diſplays, | 


And the tough Flint his potent Touch obeys ; 
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140 A Journey to Houghton: 


Quick into Streams diſſolves the ſolid Stone, 161: 
And floats the Waſte with Waters not its own. 
See there the ſhrivel'd Cheek, or languid Eye, 
Swell into Health, or lighten into Joy; | 


As eager, crouding in the Draught they join, of 


Reviving Thouſands bleſs the Stroke Divine. 
But thou, fair Damſel, with diſtinguiſh'd Worth, 
Emblem of filial Piety, ſtand forth; 


Forgot her own conſuming inward F ire, 10 
She lifts untouch'd the Veſſel to her Sire; 
With the cool Draught his heaving Breaſt relieves, 


And, as ſhe ſooths his Pain, her own deceives. 


With b Scenes too fad Salvator ſtrives to pleaſe, 


Since what creates our Wonder ſpoils our Eaſe ; 


We 


— 


b A very capital Picture of the Prodigal Son on his Knees at Prayers amidſt 


the Herd of Swine, by Salvator Roſe, born 1614, and died 1673. 
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We give the wretched Prodigal a Tear, 0 : 
And wiſh his kind forgiving Father near. 

As on Avernus Banks the Hero ſtood, 
Scar'd at the dreary Darkneſs of the Wood, 
Till thro? the Leaves fair ſhot th? auſpicious Light, 

And with the branching Gold reliev'd his Sightz 
So reſcu'd from the horrid Scene we ſtand, 
By the ſweet Effluence of Guido's Hand. 
Soft to the Sight his ev'ry Colour flows, 
As to the Scent the Fragrance of the Roſe. 


Pure Beams of Light around the © Virgin play, 
Clad in the Brightneſs of celeſtial Day; 
be Be as they may the Broils of fierce Divines, 


Pure and unſpotted here at leaſt the ſhines. | 
| Thee 


= The famous Picture, by Guido, of the Doctors of the Church diſputing 
on the Immaculate Conception. Guido Reni, born 1575, and died 1642. 


142 A Journey to Houghton: 

Thee too, 4 Lorraine, the: „ Muſe ſhould 
Nor e' er forget Domenichini 8 Fa ame; Lame, 
But ſudden Sorrow ſtops the flowirig Line, 
And not one Smile 18 found among the Nine. 7 
f Behold where all the Chana that Heav'n could g ve, 
Blended in one ſweet Form, till ſeem to live; z 
Then ſink to Tears, nor ſtop the burſting Groan, 
When thou art told that all thoſe. Charms are Jones 
Relentleſs Death ſtill forcing to the Grave | 
The Good; the Fair, the Virtuous, and tlie Braves 
Here the whole Malice of his Pow'r put on, 
And aim'd a Dart that flew them any m one. 


8 * — — * *. 
— 1 4 
2 9 1 


* \ $ R - 


a * Claus. Gille of 1288 bak 1600, 1 died 1682. D 


. "© Domenico Zampieri, commonly called Domenichini, born 1561,and died I 641, I. 


The Portrait of Caiherive Aan ful Wann to dale Robert Walpole. | She 
died Aug. 20, 1737 · n a 
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| Hin Fair, how Good, how Virtuous was the 5 Dans, 
A thouſand Hearts in Anguiſh ſtill proclaim ; 

How brave her Soul, againſt all Fear how try'd, 
Sad fatal Proof ſhe gave us when ſhe dy'd. 

Thou then, my Friend, no farther Verſe demand, 

1 F ull ſwells my Breaſt, and trembling ſhakes my Hand, 
And theſe ſad Lines conclude my mournful Lay, | 
Since we too once mult fall to Death a Prey, 


May we like /; alpole meet the fatal Day 4 


1 


F IT VNI S. 


CPrinted iy John Hughs, near Lincoli s- In- Piel. 
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